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The Summit FM is more than just
great music; we are proud to partner
with the Canton Symphony to put
instruments in the hands of budding,
young, student musicians throughout
Northeast Ohio.

More than 500 instruments have
been collected so far -- donate
your instrument at any Canton
Symphony performance!







A LETTER FROM
OUR MUSIC
DIRECTOR
DESIGNATE

As all of vou know, this past year has been one of greal
sadness and loss for the Canton Svmphony Gamily. First, we
lost William P, Blair 1T, beloved lm:mi member, donor,
advocate and [riend. Then, the passing of Maestro Gerhardl
Zimmermann in Jupe was shocking and unexpected. In his
remarkable forty-three vear tenure, Gerhandl molded this
ensemble into one of the best regional orchestras in the
country. who have since plaved al a level above that of many “big city.” higher-budgel groups. In the
process, he endeared himsell to this community, all while jugeling positions at the North Carolina
symphony and the University of Texas at Austin.

I had the privilege of speaking with Gerhardt on the phone two davs before he passed. The
conversation was short, but he was able to communicale three simple yvet important pni:rll.-; Ly 1
just make music, lel it sing, and give evervithing vou have to it As Music Direclor Designate, 1 will
strive 1o do just that. I was humbled and honored to be named to this title kast vear, While 1 now
assume leadership of the orchestra a few vears earlier than 1 had expected. 1 will do evervihing [ can
lo continue and build upon Gerhardt's legacy of musical excellence in Stark County and the
surrounding area.

This season at the Canton Svmphony Orchestra is dedicated to honoring this legacy. We are honored
Lo present the final Masterworks season Gerhardt ever programmed, a beautiful *Lasting menu” of
the music that was near and dear to his hearl. Two of his ul?—limc favorites, Shostakovich and
Mahler, bookend the season, Mozart's Requiem returns, featuring the CSO Chorus ander Lhe
leadership of new direclor, Doug Beery. Works of Schumann. Ravel, Handel. and Dvoirak return, but
wie ihtl‘mlllli.'l: Amy Beach, George Walker, Jell Scoll, Louise Farrene, and Mariana Martines Lo the
Umstattd Hall stage for the first time,

Of course, any person’s legacy is not only defined by their work, but also by the [riendships they
cultivated and the influence they had on the lives they wuched. In February, we are joined by Garrick
Ohlsson for Rachmaninoifs third piane concerto. Julie Sarver. a longtime member of our orchestra
and community, makes her solo debul in a concerto by Vivaldi, We also welcome two living examples
of Gerhardt's sphere of influence on the conducting world: Kellv Corcoran., a former assistant
conductor here in Canton, and Stefan Sanders, who earned his master's and doclorate degree al UT
Austin under Gerhardt's tutelage.

I am 5o honored that vou have chosen to be a part of our season-long celebration of Gerhardt’s
legacy, and 1o experience the workd class music making ol vour Canton Svmphony Orchestra. Thank

vou for keeping the power and beauty of orchestral music alive and well here in Canton. 1L is a joy for
us Lo share our music with vou, and we so appreciate that vou are here loday Lo lend us vour ears.

* MATTHEW JENKINS JAROSZEWICZ

VUSIC IIRECTOR DESIGNATE
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What if

great art flowed freely
into every Iwinq room?

PBS Western Reserve is the

"o . great American stage that

£ fits in every living room. Your

support brings the arts home.

@ PB w&s&r&&g Become a member today!
Donate at PBSWesternReserve.org




CSO HISTORY

Founded in 1038 under the direction of Richand
Oppenheim, the Canton Symphony Orchesira
performed its rst concert on Febraary ibth, 1938
Oppenheim was a professor of vielin al Mount Union
College and hosted pullic auditions o make up the
first 7o members of the orchestra. All members were
praniel, which was unmsual ab Uhee e For commmuanity

ensembles. Following Oppenbeim’s unexpected dealh,

Lonis Lane, assistant conductor of the Cleveland
Urchestra, hecame its second music director in 1949

Louis Lane's tenure inltiated a period of several
decades iwhile George Szell was Music Director of the
Cleveland Orchestra) during which the Cleveland
Drchestra’s Assistant Conductor would systemalically

be appointed Music Director of the Canton Symphony.

Mier George Seell’s death in sog1, Roherd Marce|Tus
wias Lhen appointed o the position, followed by
Thomas Michalak in wsh. Gerhardl Zimmermann
then Associate Conductor of the Saint Louis
Symphony, succecded Michalak in w&o aller an
exlensive national search. Zimmermann was th
longest=servimg conductor of the Canton Symphony,
dedicating 43 vears o the CS0L

[he Canton Youth Symphony was founded in w6,

forllowwed by the Formation of The Symphony League of

Canton in 1063 and the Canton Symphony Chorus in
1083 Now in ils S6th Scason, the Canton Symphony is
a Tully professional ensemble, and all members are
represented by the American Federmtion of Musicians
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Fheir wases and working conditions are soverned by a
contracl negoliated with the Local 111 chapler of the
vinerican Federation of Musicians, In Dalfillivent of s
mission, the CS0 has provided educational programs
Loy Ll Girealer Stark County pegion sinee o5 All
programs are aligned with national and stale
curriculum standands, including English, inegnage
arls, math, science, social studies, visual arts, and
Mmlsic,

In zing, the Zimmermann Symphony Cenber's
construction concluded following the completion of a
%5.0 million capital campaign. This space became the
new home of the orchestra and is directly adjacent to
Urnstatid Hall, It is a beautilul, multi-purpose space
that supports the endeavors of the CSO well.

Upon the sudden passing of Maestro Gerhardi
Zimmermann on June awoth, 2023, Uhe CS0 was Taoed
wilh not having a music director for the first time in
over Four decades, The entine 2o23-24 scason will be
dedicated to his memory, and Music Director
Designate, Malthew Jenkins Jarosaewice, will step in Lo
conduct along with Kelly Corcoran and Stelan

Sanders, While we are saddencd and beleaguered e
his absence, the CS0 will honor his memory using the
micdinm we know best; MUSIC! May we forever strive
b live up bo his memory.



SUPPORT IS5 A

L

F| THAT CANNOT BE IMITATED.

\ THANK YOU FOR ALLOWING US
TO COME TOGETHER TO INSPIRE
OUR OWN WORKS OF ART.

ANAULTCARE A AULIMAN

aultcare.com aultman.com
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REMEMBERING MAESTRO
GERHARDT ZIMMERMANN

The upcoming 2023-2024 season is the linal sel
of concerts programmed entirely by Gerhardt.
We will honor him with the music he chose.
Contributions to the Maestro Gerhardt
Zimmermann Endowment Fund will be
collected all season long, the progress of which
wit will share wilth the ;}mh!ir in real-time on the
memorial fund page. This page will be updated
weriodically with testimonials, a timeline of his
ife and career, photos, videos, campaign
progress, and more.

The S3o0.000 raised [rom the memorial concert
will be used to establish the Maestro Gerhardt
Zimmermann Endowment Fund, which will
support the MasterWorks series.

Dividends received from this fund will sponsor
a MasterWorks concert every season in
perpetuity nnder Gerhardt's name. The
conclusion of the campaign will unveil a
"Legacy Wall™ within the lobhw of the
Zimmermann Symphony Center, which will
feature paor s of and excerpls regarding
wominent figures throughout the CS0's
istory, all of which will surround Gerhar
begin contributing to this campaign, plea

the link below or scan the QR code to vour lell,
All donors will be recognized on the wall,

https:/‘cantonsymphony.org/ remembering-
serhardl-zimmermann

A FINAL LETTER FROM GERHARDT

I b Ui betler fimcds sou well sl surroimaded Dy Uw
jow of music. It is with profound sadness and a heavy
il Elusal | wolle Lo veoun Lislday Lo shiane sormaee (il will
news, Alter nearly 50 extraordingry vears ol leading
this marvelons orchestea, it s oy responsibility 1o

v Iransition to Hospicoe can

[hroughout the past alf-centary, it has heen an
ahsolule peivilege and oowor Lo stand belorme Uiis

kT l\.'|||!-|"|:li SUOLE Of IFSICES 3% VO ”'I:-JI [ [h] |
Firether, we have created unforeetiable cxpericnees
for ourselves and our audiences. The dedication

Lk L. |||-:| :=|-.~\.i-:-|| '.||:|' estirh of vou ||!il|'_'\. Lk AT
perlormuinces have made e Canbon Svmplaony
Orchestra a beacon of excellence im the waorsd of
classical monesde, Thie masic we have bl s Lile, Lhi
harmonies we have crafted, and the emaotional
lamdscapes we hve Draversed are a bestament o the
pawer ol our collective arlistry, The Canbon
symiphany Crchestra has become my musica] Gimily;
i is Uhee e thint many peophe search thelr whole lives
{or amd never [imd and | was lacky enoweh (o have 1
[or 50 many vears

Thoneh my bosy mzy weaken, my love o msic andd
the incredilde Laleni cach of vou possesses memsins
undiminished, | .:|||||--|- [T | 1 | i overy one of viou to

conbimue purturing mousic: emnbrace the beaaly of
every note, find inspiration in every measure. amd
wErEve (o &5 cllence in over ||-.':|'||I.':| i, 4 herish
thie camaraderse that exisis within this orchestrs, (o

it ix the bond thet Teels owr collective heilline

Please understand thet | will forever be with vou in
spleil, even i 1 am omable o sland on the ;ﬂn;h'.lu
Your dedication. talent, and commitment ave ma
e o Syimphoay Opchestra an artiste loree (o
be reckomed with, amd 1 have the uimost faith inovous
ability o carry Usal Woreh forward, May mnsic alwayvs
be your suide, and may Lhe passion i vour hesris
continne to iemite Uhe souls ol vour sudiences, Never
sbop purseskne Ui bely Uhal Bes withln escl misle

sillime in the orchestea for the firs toe o Bowline
Green, it was as il the heavens opened up. From thal
maoment o, 3 conductor was all | wanted to bae. B lil
i vou're soin o ook, sive it all vou can, Live il
Breath it ‘hill_:', it Eniy il Love ik Sing. sine, sine

Canton Symphony Orchestra | T



Matthew

FROM OUR MUSIC | Jenkins
DIRECTOR

Matthew Jenkins Jaroszewicz is

D ES I N AT E the William P, Hta%r Associale
G Conductor and Music Director
Designate of the Canton
'1%13 :‘Phnm {Orchestra and
¢ Director of the Canton
Youth Symphonies. Highlights
in Canton have included
Saint-Saens’ \r‘ﬁan Symphony
and Carnival of the Animals,
Beethoven's 6th and 8th
Symphonies, and Stravinsky's
Pulcinella Suite, With the
Canton Youth Symphony
Advanced Orchestra, he has
conducted major works of
Rimskyv-Korsakov, Sibelius,
Price, Mussorgsky, Coleridge-
Taylor, Rachmanineff, and
many others, highlighted by an
invitation to pt'rl'urm at the
Ohio Music Education
Association State Conference
in Cleveland last winter, In
addition to his work in Canton,
AMatthew has conducted Lhe
Buffalo Philharmonic.,
‘[‘uutm rJ'-"ﬂJH I’Ilillm:munir.'.
Litha sym II:I hestra,
and Cleveland u].'ps Orchesltra,
with whom he made his
severance Hall debut in 2oz21.
He conducted the world
premiere ol [:I.'ill:.,;l' ||tjlgél|1utud
com I an m r
[‘Lnﬂic'hu_fﬂlmwhurﬂ :-.thlr
Voices: Democracy Revisiled
wilth CityMusic Cleveland
Chamber Orchestra in zono.
He was also Co-Founder and
Artistic Director of Apotheosis
Opera in New York City, with
'I'mm he conducted fully
staged productions of works
by Wagner, Puccini, and
Slrauss.

12 | www.cantonsyphony.org




@ 330.493.3211 FINANCIAL
?' 4700 Dressler Rd. NW Canton, OH Financial Planning. Life,

@P} www.sirakfinancial.com Health. Benefits. Medicare.




WILLIAM P. BLAIR, 11 | i Mewmoriim

JAM BAKER | {fur

VIRGIMIA BANKS, MD | \lewiber
LAUREN CAPO | Mirmbir

JENNIFER GEORGE | Wemfur
TIFFANY PARKER KINMARD | VWember
JOMATHAMN LALEWICT | \ennher
ROBERT LEIBENSPERGER | \frmhy
MEC MATUSKA | Wardcian Nefrreserbality
DANMNY PORTER | Wemifir

ROBIN ROKISKY | Choruy Represenfatioe
MARK SHEMGLE | Ventlyr

ALISON JACOB | [lecarder

MELISSA SHIEPIS | Ve nebyy

KATHY SMITHBERGER | Trewwrer
KYLE STOME | \ienther

ROBIN ZOLLINGER | Membies

JAY SPEMCER | Wenrkey

BILLY PATTERSOM | Llewbes

BOB PORTER | Mrinbys

ELIZABETH COOD KNUTSON | Alemifivr
JOE JADICK | Mewber

PAT GILLEPSIE | Vemher

LINDA CASEY | Ve
WANT TG JOIN CGUR BOARD? SUBMIT AN
APPLICATION BY EMAILING

RACHEL HACEMEIER AT
RHAGEMEIERECANTONSYMPHONY.ORG

14 | www.cantonsyphony.org

MICHAEL KOSCS0O
Diirector of Artistic Operations

NATHAN MASLYK
Direcior of Markoling &

Dieve logument

CAROLINE EBERHARD
Mansger of Education &
Commumnity Emgagement

RACHAEL MOSLEY
Patron Relalions & Oifice Mansger

ZOE STIER
Markeling & Development
Assistant
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'VOLUNTEERING

Volunteers are our most valuable resource at
the Canton Syvmphonv Orchestra, We could not
do all that we do without vour help! We have
several opportunities available, including
helping out during our concerts and being out
in the commumity,

If vom are interested in hecoming part of our
team, please visit onr website and click on Gel
Involved to fill out the volunteer questionnaire.

We want vour feedback, whatever it mav be! We

value vour time and service Lo this
organization and the community,

Please contact us with anv questions or
CONCErns.

VOLUNTEER ROLES

Iraining and instruction will be provided o

every role, and our stall is alwavs available (o

help. Starl and end times vary per concerl,

evient, and assienment. We will commuanicale

and coordinate electronically using a Signlp

Gienius form sent through email, ITvoun prefer a

phone call, let us know!

«  Bartender «\ust e moorover

« Community Representative

« Concert Greater

-  Guest Artist Driver “uust e 5 or over

- Merch Table

- Office Aide

- Ticket Scanner @ ‘1‘*@
g

. Ua.herﬁ IEE,

«  Will Call

- Concierge Table



> l"/ FiR st i o - -
-
Host your next special event at Glenmoor
and make a memory for life!

GLENMGDR
B Bt T
ENAL AT GLENM@R

330.966.3600 | Canton, Ohio | www.glenmoorcc.com



SUPPORT
THE

SYMPHONY

BECOME PART OF
OUR STORY

By donating to the Canton Symphom
Crrchestra at any level, vour generasity
ensures that what vou love about the CS0O
will be available to future generations,
Every single dollar counts towards the
health amd sustaimability of this fine
oreanization

Philanthropy plavs o pivedal role in the
sustenance and zrowth of an orchestra.
ensuring s enduring impact on the
cultural fabric ol our community, B
choosing to contribute, individuals make
a lasting commitment to the preservation
and advancement ol musical excellence
for [uture gencerations in Mark County.

Donating Lo the CSO empowers
individuals 1o become castodians of
musical heritage. ensuring thal we remain
an enduringe foree in the ever-evolvinge
workd of music.

18 | www.cantonsyphony.org

SECURE YOUR LEGACY

A beguest is a gill provision in vour will or
revocahle living trust. All assets. including cash,
securities, real estate, and tangible personal
property, may be transferred to the Canton
svimphony Orchestra at the end of vour life.

One of the simplest wavs Lo make a =il o the
Canton Svmphony Orchestra is to designate the
(SO o receive vour assels al the end of vou
lifetime, You can specily all or a percentage of
the assels vou want each beneliciary to receive.
(Often, it's as easy as filling out a form

Beneficiary designations are an option for giving
the following linancial assels:

RETIREMENT ASSETS

= LIFE INSURANCE

« DONOR ADVISED FUNDS
= ANNUITY CONTRACTS

« BANK ACCOUNTS

= INVESTMENT ACCOUNTS

Cestions? Reach out to Nathan amvtime al
{3300 452~ 3434 X010 OF
nmasivk acantonsymphonv.ore.

| would love the opportunity (o help vou
achieve vour philanthropic and personal
eoals for voursell and vour loved ones. as
well as provide guidance for how vou can
hest support our endeavors. All
comversations are conhidential and at o
pace that is comfortable for vouw. 1 look
lorward to setting to know vou

NATHAN MASLYK
DIRECTOR OF MARKETING
& DEVELOPMENT




THE SYMPHONY SOCIETY

Al Canton Symphony
Orchestra, we relv on our
dedicated donors o help
us create, sustain, 311111
grow our programs, When
viou make anJFE to our
annual fund, you are
providing unrestricted
operaling sutrllpurl for our
programs and access Lo
exceptional orchestral
music and arts education
in our community.

Our individual donors
who contribute to the
CSO's annual Tund receive
henefits when their gift is
S50 or more, All giving
levels include the benefils
listed in the levelis) before
them.

PRELUDE CIRCLE - Gifts $50 to $2149

Listing im the program beok | Invilatian (o an open robear sl
COMCERTO CIRCLE - Gifts $250 to $999

Paler ol te ket vonhers gossd For any perbisrmanee | Ticked Pre-Sale

VIRTUOSO CIRCLE - Gifts $1,000 to $2,499

0 Thonemlesnd of speeial Candomn Symgphony highdighl seeordings | esilation Lo
scanoi “snicak Peak with the 'l.lununh'::-E

MAESTRO CIRCLE - Cifts $2,500 to $9,999

Twvitatian Lo a hapgs hoar and ogon rehearssl with the CEO | Invitation e
At inner

COLDEN BATON - Gifts $10,000 to $19,999

ity o it o the during a performance | Promiem reserved
parking | A privale dinier with D Cosseloctor, CEO, pwl' or o mosician

PLATINUM BATON - Gifts above $20,000
Benafits are lailored o cach individoal

=l Liers maclide pro v loved bemegils

Canton Symphony Orchestra | 19



BECOME A
SPONSOR

Corporate and individual sponsors are the backbone of
Lthe CS0. Thanks to their bevond generous support, we
are able to present programming of the highest artistic
and educational quality while preserving classical
music in Stark County. Every vear, corporale sponsors
cover between $50,000-75,000 of artistic costs,
ensuring that the MasterWorks, Pops, Divergent
sSounds, and Education series can sustain and grow,

s¥0|15m'3 enjov a variety of benefits. including blocks
ol tickets to the performance, being listed on all
promotional materials, as well as backslage
opportunities with guest artists, orchestra musicians,
and the administrative stall. Have a suggestion [or a
piece? Let's discuss over dinner!

For maore information about how you can publicly align
voursell or yvour business with the mission of the

Canton Symphony Orchestra, please contact Nathan
Maslvk, Director of Markeling & Development

(330) 452-3434 x610
nmaslyk@cantonsymphony.org

20 | wwwicantonsyphony.org



OUR CORPORATE
vt QDONSORS

SIRAK FINANCIAL CD 0 INDUSTRIES

Employers Fresh.
Health” Mark

Beese - Fulmer
Private Wealth Management m m

ff’-"'.-?ff rerfioenal

Kepark % CPP b

CANTONDATAPRMY BUCKINGHAM

LRSS ET LT D

2023-24 Season Sponsors

Corporate Sponsorship at all levels is still available. Contact Nathan Maslvk, Director of
Marketing & Development, at (330) 452- 3434 x610 or email nmaslvk @cantonsy milhnm Ore tn
eather more information on how to join the Canton Symphony Orchestra Family.

(3 THE SUMMIT FM

CARTES o 5

WESTERN
RESERVE

ASEWHBE

Partners

Thee Capton Syimgeony Orchestea is geatelul bo; The Canton Symphony Orchestra is supported in pari by

) ) ) the Ohio Arts Council, which receives lunding (rom (he
s The Cogee Famlly for Uhe Steinway concerl gramd plano glven State of Ohio and the National Endowment for the Arts.

o the €30 im memory of kenneth B Cope.
Visit GANTON

L] TI'I-I:‘I e b “'Iurlh'{'h “m ﬂ'l-"l' “‘.'ir tm]-’l.' il'rll leﬂt &0 l'-'ﬂ-i'-i_—
generms|y

¢ The [amdly of kenneth C Vianl, whio has generously given Lo ﬂi Q
- : i i Ghlu Arts

[ I wearch Lihrary,
the Kemneth C Viant Memorial Beseanch Library Kida. Jobe, € wos, 2 IC

inton Symphony Orchestra | 21



COMPOSER IN RESIDENCE

Tvler Hodeson (b, 2o00) is from Hilliard, (hio, His n;'n-n_u]mln-:uull' journeys hegan in middle
school where he sought o wrile music 1o challenge himselfl as a violist

Under the guidanee of his orchestra director Erin Broadhurst, Alammus of Baldwin Wallace
Conseryatory, be continoed 0 write music branching ont into many ditferent ensemble vpes
and musical styles.

During his time at the Babdwin Wallace Conservatory, Tvler's stvie has been defined by a blend
of functional amd dvsfunctional harmonies. He combines concepts of many differemt musicnl
siyvles and explores the music from teere, Tyvler currently studies Music Commpesitbon with an
emphasis in Contemporary Media ot Baldwin Wallace University under the instruction of D,
it Needham.

The Canton Symphony Orchesira Composer Fellowship was established (o give undergraduate composers a chance to
have a picoe commissioned by a professional orche :v-rmll institution while also allowing voung students in the Canton
Youth Symphonies (e chance to play musie composed Tor them, This fellowship is open o undergraduate composition
siidents al a Northeast Ohio mllnfr o university (stodents must be enrodbed a3t undergraduoate nstitution a the time of
their application), The aim of Uhis felbowship is o foster young, undergraduale composers and give Canlon Youth
Svmphony musicians the opportunity to play new music. The fellow will work with CS0 conductors and staff throughout
thedr time ax o fellow Lo creale s plece, wo-p5 minabes in beng U, o be performed by the Canton Youth Symglom
vdvanced Orchestra at Uheir Ima[l comeert of the year.

\pplication consists of: Resume/Cover Letter | Recommendation Letters | 2 Compositions {1 orchestraled)

If you have questions aboul the fellowship application process, emal Manager of Education & Community Engagement,
Carotine Eberhard, sl ceberhard & canlonsymphonyv.org.

ARTIST IN RESIDENCE

The Canlon Symphony Ovchestra Artist in Residence program was estanblished to give local Stark County
artists a chance to have pieces commissioned by a professional orchestral institution while also creating a
visually cogaging experience for our audiences, The (S0 Gallerv is a space where artists and music come
together to bring the auditory world into the visual world. This residency is open to any visual artist from
Northeast Ohio Bymiliar with working in 2D mediums. The aim of this re sidency is 1o loster developing
professional artists, and give the Canlon community the opportunity to buy local. The Resident will work
with U800 stafl and musicins throughout their term o create =14 pleces, to be disploved in the Larey and
Nancy Hoover Gallery and auctioned off throughout the vear,

Interested in \IJI?I'-IrL“" Applications [or the 24-25 season residency are due by August 21, 2024, Questions
can be directed to Caroline Eberhard, Manager of Education and Community Engagement, at
ceberhand @ cantonsymphony.org.

Chrvstal's award-winnine Avant Garde Multidisciplinary art
is nationally cxhibited, for the past 20 vears, and her events |
lewe won awards includinge the Most Creative Production .
sward at Ohio Fashion Week, Mount Union ArtFest, Alinag i’
Bealth, Inspiration Award, and the 2022 Coke 8 Cola Leader
of Promise Award, Chrystal's artwork and curatorial work
often depicts socinlly engaged themes and nims to ignite
change and advocate for inclusion and diversity, This April
her career and advocacy in Lhe disabled commumity was
hizghlighied with Arts Possible in Columbus and she will he
servimg as a grant panelist with Ohio Arts Council,

22 | www.cantonsyphony.org




?’) Employers Health”

1s Proud to
Support the
Canton Symphony
Orchestra

Employers Health is honored to
call Stark County home! Qur team supports
large employers with resources, tools and
expertise that help them deliver high quality,
affordable health benefits. What started as
a collaboration of local clients, has grown to
hundreds of clients across 38 states delivering
benefits to more than one million individuals.

EMPLOYERSHEALTHCO.COM

——
e —

\\ P
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SUBSCRIPTIONS & TICKETS

“arton  EXHIBITIONSEASON [EEIEE @
- 2023/2024 - THURSDAYS

|

RO TR

i
MUMAN MATLRE

LEGALCY
"

SRR N AMERICAN JOURNEY

]

FAMILY ALBUM

STITCHED TOGETHER
WITHOUT & NET

i HEW DEAL

WHY SUBSCRIBE?

SAVINGS - Subscribers enjoy 20%
off single tickel prices by reserving
seals for every performance.
BEYOND WORLDS
I EASY EXCHAMNGES - Have an
A MATERIAL WORLD unexpected conflict with a concert
date? Exchange vour subscription
ticket for any concert in the same
series or return vour ticket for a
tax-deduction. (Exchanged tickets
must be in the same or lower ticket
price and same series as Lthe
original ticket. Tickels exchanged

: into a higher-priced section or
cantenart.arg / 1001 Market Ave North concert will be subject to additional
charges.)

IMMERSIVE SPACES

LOST TICKET REPLACEMENT -
We will gladly replace vour lost or
damaged tickets and have them
placed in Will Call.
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GROUP DISCOUNTS

Available for groups of ten or
more [or any concerl. Please
contact the Box Office for
maore information.,

CHILDREN/STUDENTS

Both children under 18 and
adults currently enrolled at
either a college, university, or
trade school may a any
concert within the
MasterWorks series at no
cost. Redeem over the phone,
by visiting our box office, or
purchase al the door day-of-
concert.®

GIFT CERTIFICATES

Available vear-round in a
variety of denominations and
may be redeemed for any
Canton Symphony Orchestra
concert.

OTHER DISCOUNTS

Veterans. First Responders.
Healtheare Workers, &
Educators: zo0% offl

SNAP & Medicaid Recipients:
20"% olf

*Children and Student
tickets available over the
phone or at the box office day
ol show with 1D

"STARTING AT *STARTING AT

75

"S5TARTING AT

Subscrlptions are the best Mt Wik sinsgle Uokets Thnee Lin thie paopailarity ol
way Lo view all af the amd the Prelude comcers ihsese comperts, Komsomn
eyt el we affer ol this e e Septetnhser o tiekets will not he ailahie

limwe sk cowd

S233 S0 S
SILVER S0 S Saoy
BRONZE .|-l]:j: BROMZIE S BERONIE ﬂ!.

ECOHOMY in ECOHOMY Sy ECONOMY A

We provide multiple wavs to order, so vou can purchase vour
tickets through the medinm that is most convenient for vou. A
510 fee will be applied to subscriptions and a 5z fee for single
tickels. These fees cover mailing and printing costs. Phone and
in-person ticket sales will end at 5:00PM on the Friday leading
up to the concert, but will still be available at the door.

ONLINE - www.cantonsymphony.org - Order 24/7 and choose
'our own seats on our secure wehsite, Tickets are mailed, held at
Ul Call, or sent Lo vour email so vou can show us on yvour

phone. Online sales shutoff 2 hours before every performance.

BY PHONE - (330) 452-2004 - Call the Box Office Tues.-Fri.,
gam - jpi.

IN PERSON - Our offices are located within Zimmermann
Symphony Center at 1}{1 17th Street NW, Canton, OH 44708,
Hours are Tuesday-Friday, oam Lo spm.

AT THE DOOR - The Box Office at Umstattd Hall opens one
hour prior to each event.



LIVING
TRIBUTES

Edith Gondon Ainshery

Susan M. Andersan

[ Menmnry of el 5 Barmmne

D, Richard W, Belcher

Mancy Rlair

Hachel B Blalr

Wil B Blair 100

[ Memmwsry of Adan Bl

Estelle Wilkof Bl

[ Memwsry of Sally |ackson Brosks
[ Mennry of lshn F. Buchman [0
Jane Purdy Cabile

. L. Carver Il

[ Memary of Margarel Clmone
Hardand B Clapper

[ Memwsry of Polly ). Clouser

[ Menmnry of Bese Van T de Graal
Husssed] 1. snd Agnes £ Dowgherty
. E Dowgherty

Froan Lhe Janet C Fisher Endowiment
[ Mennry of Grane Tate Ewing
Suranne and Herman G, Fisher
Albert W and Edith v Flowers
Mrs. Wayne Frederick

[ Mennry of Ralph C. and Betty K
Frerichs

Arthar . Gilbs

Mildred 5 Gilhs

Hicherd A Gilhs

[ Memry of Margaret Giglio

[n Memry of loan Gillespie

[n Memory of Joe Gimigliano
Holwert Y. Hans

Thomas & Murgaret Hague

[n Mewwry of Bebert 1. Higginhotham
[ Memory of James E Hiltmner

[n Memwwry of Norman |, Kamen

[ Memory of Matilda A, Kaltenbaugh
[, Al DL Karam

[ Memory of Pete Keplinger
Edward T. & Justine A Krane
Maurice I Lape
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In Mermory of Donma Leibensperger
Abraluam and Mina Levie

stanford Linde

Charkes Luniz

In Mermory of William A Maddox

In Memory of steve Malycke

Michae] and Efta Martin Family
Jumes E, MeCorl

Kosalie 5. MeCor

In Memory ol Helen Melnnes
Richard . Mellon

In Memory of Linds 'V, Moorlssuse

In Mermory of Yirginia W, and W, |.
Moorise

Maisée Pelerson

Gilles B, |. =GI" Ralsner Jr.

Mk A, Raisner

In Memory of Dr. Sammse] 5. and Celin
0i. Reinglass

Amiclia 5. and Dol |. Renkert
Kachel Fidher Remken

D Fabio smil Trinidad Rodrigues
Ay Alice Saxton

s M. Savers

In Meimiory of Richard 8. Schneider
Fred F. Silk

Larry and Ginny Smerglia

E. Kathleen Smith

Tanzy . Smith

Jacoh and Theslosia Sechnken

Vierel Stelan

Herman L and Ethel 8 Summers
e, Dale O and Margaret B Swallen
William 1. Taydor

In Honor of Mason |, and Charlotie A,
Thompson

In Memory of Kenmeth €. Viant

In Memory of Eennard Evereit Vosles
In Memory of LL Col. David L. Watkins
In Memory of Thelma Bechiel Waikins
In Memory of Charloite Weaver

Do B B, Weaver Family Endowiment
Fund

Dr, Frank & Saragale Weinstock

Jodun C. and Bernbee E. Werren

Im Memdory of Kasmond Willol

Samuel G, Wilson

N amd M Arlim Mills Winsndy

I Memry all Denmbs Aasdves Young, M 1L
Im Memory of Mary Zawacki

Carele ). Zimmerdin

HONORARIUMS &
MEMS Ji%} onor

You {I:iiy W o .

ec on specia
Etaﬂ:}mr mumm'lalizu
relatives or friends with a
contribution, in any amount,
to the Canton Symphony
Orchestra's Rhapsody
Remembrance Fund. lm-.::i!
Tributes are established with
an accumulation of gifts
totaling $500.



HERITAGE
SOCIETY

Endowing a Canton Svin v Chair is am ' to make a major contribution to the Svmphony in perpetuity. and
nt e smmee Hime honor a loved one, estalilish a memorial, or mec :.hu' i ||u-mh|:r ooff Lher corrtmamily whio has made an
riant contribution Lo civic life, Named Canton 5 SV m[ are listed in the p hook within the

u ‘a roster for each performance. Several chairs
uba wre acoessibbe o many with fina

hassoon, lrombone, and

Ind.a} anvd join the many donors who support the Orchestra’s fulure.

the { :-.mtnn Sy ol are availa
nﬂ anil estate 1.'rlln||m; Talk to vour advisor

¢ for endowment, The

Those interested in more information mav contact Bachel Hagemeier al 130-452-1434. ex1 607 or

rhingemcier s canlonsvinphony.org,

The current Endovwed Chadrs of the Canton Symphony Orchestra:

Mursae Dreoher
Renker! Family Chair

Aswiitan ! ¢ onducior
Girace Hofsteter, M1 Chair

Associate Condictor
William ¥, Blair 101 Chair

Cioerimailer

Fred F, 5ilk  hair

Firet Viedin, Second Chasr

Uannbed M., amd Masreen O, Guann Chalr
Fiest Vi, Thivd § fair

Joseph & Adene Gimighinno Chir
Principal Secund Viafoe

The Schncider (hair

Principod Vieds

Chardoiie K. & Hewnrd B, Weaver Chair
Principal Cello

Amelia S, & Donald . Benkert uair
elta, Section
Symphaony Lengue of Canton Cluwir
Principo Raxs

The Kichard 5, & Helen M. Hoover

Chisir

Privcipal Flule
Faul F. & Grace G, Vambervort Chalr

Feeade
Bose aml Lee de Graal Chair

Privecipul (¥
Bobert L., & Donna C. Leibensperger
i hair

English | form
Jiwiamn & emaaed Voyles Cliair

Principal French Hovi
Juseph F. Jadick Chair

Principal (larinet
The T. k. and Faye A. Heston Chair

Orincipal T
Mirk % Maisner Clair

Privecifuil Harp

Murray Mac(allum Beti, ML Chair
il X X

Curtis o, & Matikda . Kalieabaogh
i hair

a

r-Il -

Prrcussion, Seoiion

samilra Frerichs kramer Chalr
Privcipel Thmpird

Margarel B, Shipley, VLD, Chair
Kirvhored

Chelsea L. & Courtney 5. MacNealy
Chair

Aabditianal € hwirs availahle for
endowmenl:

Principal Eassoon Sro,00mn
Principal Trombone Sro,00mn
Primcipal Tuby Sro,00mn
Any Section Chair s
i34 availuliled

N Symphony Orchestra



CANTON
SYMPHONY
CHORUS

Celebrating over 40
years of community
music-making with
the Canton
Symphony
Orchestra.

Permanently founded in 1083 by then
music director Dr. Jetfrev H. Brandes,
the CS0 Chorus is an auditioned
choral ensemble composed of all
volunteer vocalists from the greatern
Stark County area. Chorus members
come from all walks of life and have a
wide arrav of choral experience levels.
They are united in their love for music
and strive for remarkable music
l"‘l.lill.'!'il':lll. ¢ for not only the audience,
bul also themselves.

lhe CSO Chorus appears several Umes
throughout the season with the Canton
svimphony Orchestra, and has begun
pursuing some chorus-only concerts
[hey practice on Monday evenines
from September through Mav from
Toopm-g:30pm al the Birk Center
within Walsh University, Anditions are
held periodically throughout the
SCARON,

JOIN THE CANTON SYMPHONY CHORUS

The view from the top of the stage, looking out
Lowards the audience over a 6o-piece orchestra
is indescribably profound. Members of the
chorus are able (o sing with not only the Canton
Symphony Orchestra, but also with some of the
E|HJII"|[| Vs sl renown "rllll:Ii'\'l‘“l anil l'II"-.I.'|]lh|l'h.
Members have plenty of instruction and
support o prepare for more ditficult pieces, as
some concerts feature choral parts in ditferent
languages such as German, Halian, French, and
more, The group is not just a supplemental
picce Lo the CS0O = it is ils own community
program that is meant to educate and support
vocalists looking for a place Lo sing

28

Singing in a chorus is a powerful art form that
!IIII I.I]|.|'l. ]Iil.“l ||]l' illlilil‘. L) 1'|||Ii|!|l'l' WL Wik i||.
ahilities, but it also provides numerous mental
and physical benefits that contribute to vour
overall well-being and health. In fact, sinzing in
a chorus can have a transformative impact on
vour life.

If vou have any guestions about joining the
l|||.|| ] Bt ||‘|.l.'i|:?‘||' (g R T |I ol Loy ns h'- l'rll.li il!l'.'.
Douglas Beery, Direclor aof Chorus at
ilheerviacantonsyvmblony,ory
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MASTERWORKS SERIES

f__,_, ODE TO =
F/PiiDON ’

PROGRAM

RAAHE I A
bl Towwiet
SOMNG OF THE UIRAPURL “RLISIK
Jell Sodl
TZIGAME, RAPSODHE
Wagrioe Havel
INTERMISSION

SYMPHONY MO S 1M D MIMG

| A CHE HA T

Il ALLEGRETT

[ Y =

W ALLEGRO NOMN TROPED
Ihinilr shostakowiach

AERICA [2D

WA
iy |

lAK WRERN" {2023)

DE COMCERT (1924)

,OP. 47 (Y057

Thie o "{:;1|||:-||||||.'. K RO Y= 24 SCasap OpHEs wilh Dile b
Freedom. Based on Amerdca the Beautifif, Joan Tower's Male
i Amierfca evokes a Tamiliar melody in o modern selling,
Following we will feature iy-vear-old Cooper Vialin
Competilion winner, Seolwun Kim., who will perform the

wiiirkd premicre ol Tedl Scoll’s (previous|y of e Dt Winds),

Songof the rm{-u.'.' ti, and Ravel's Tzigane. Finally, we will
connchoge witk Uhe o [ Filth Ssyvmphony ol shostakovich,

which was inspired in response to the oppressive Soviel
propagandas machine
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SAT. OCTOBER 7, 2023

Tegofm
GUEST ARTIST
‘imh_'.'m: Kim, Violin

CONDUCTOR
Matthes Fenkins Taroszewics

@*

“@ LEARN MORE
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® WEBSITE

PRESENTED BY
LARRY & NANCY HOOVER
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KeyBank O—=x

SUPPORTED BY
4 'ﬁ
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: ArtsinStark
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Born in 2008 in Scoul, South
Korea, Seohyvun Kim was the
winner of the 2022 Thomas and
Evon Cooper International Violin
Compelition, e voungesl ever
to win the competition. She
began Wo play the violin at age 5
and had performed as a soloist
with or I[IL"-.|I'.I‘- and chamber
ensembles by the age of eight.

GUEST ARTIST BIOGRAPHY

SEOHYUN KIM

Seohvun was a semi-finalist and
the voungest participant in the
2021 Menuhin Competition.
which was her first appearance

on the international music slage.

She has taken first prize at
several international

competitions including the Ysaive

International Music
Competition. the Leonid Kogan
International Competition [or
Young Violinists, and the Berlin
Rising Star Grand Prix in 2021,

Seoliyun was invited by Maestro
Gilberl Viarga in 202 o perform
fior the Tibor Varga Memorial
Concerts with the Pannon
Philharmonic in Budapest (Liszl
\cademy Grand Hall), Pécs
(Kodaly Center), and Gyir in
Hungary. Seolvun, who made
her solo recital debut as a
Kumho Prodigy Artist at the age
of 12. has performed at the Lotte

Some things are simply

Violin

Concert Hall as a rising star of
Gonjiam Music Festival and had
two other solo recitals in 2021 as
the Young Artist of the Year at
Elim Arl Center. She las
collaborated with renovmied
orcheslras in South Korea
incloding the Seonl

Philharmonic Orchestra, the
Daejeon Contemporary Music
Festival Orchestira, the leonju
Philharmonic. the Mokpo
Syimphony Orchestra, and the
Sew Seoul Philharmonie.
Recently, she was invited to
perform at the Opening Concerl
of 2021 Kumho Prodigy Concert
series. Seohvun had her fifth solo
recital in January zoz3.

better in person.
Personalized service 1s our business.

See us live at
4026 Dressler Road NW
Canton

CONSUMERS | “

National Bank
www.Consumers.Bank - Member FDIC
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AChorus
=Cause

achorusforacause.org

Concernt dates
Dec 10&12
April 14 & 21

F'l.ar*rn.‘:-n',lrir'-grr'bnfnh arg

Concert Dates
Dec. & 16
Agprdl 20 & 2B

2023 Season 2024
Magic iy rh:q'.ﬁar:' q rirrffmwf

Always
Remarkable ¥

Cathy Cowgill

THE FINEST FLOWER SHOP IN (ANTON. OH sINCE 1909.
4315 Hiets AND Daces Ro NW. (anTon. OH 44708
(ATHYCOWGILLFLOWERS.COM

Proud partner of the
Canton Symphony Orchestra



CLASSICAL MUSIC

FOR NORTH EASTERN OHIO & WESTERN PENNSYLVANIA

WHSU

9:00AM - 3:00PM
UEELGENE

Evenings & Overnights

All Classical Channel 2 -
streaming 24/7 at
wysu.org

-

Ol %

388.5 FM

Radio you need to know.

LOCAL.
PUBLIC.
RADIO.

NPR NEWS,
CLASSICAL
MUSIC & MORE.

MORE INFORMATION AT 330.941.3363
WWW.WYSU.Org




Saturday, Octob 33

ODE TO FREEDOM

PROGRAM NOTES

Hy Joun Toser
(S Sepslember & 1w In New Bischelle

v Yrk Phwotio v Berisard SHmdich

Prepared by Nathan Masivk
Edited by Thomas Wachunas

¥y missides in lewgith

Joan Tower 15 an American
compaser known [or her

digltine Uive musical volee and her
contributions to contemporany
classieal musee. "Made in
vmerica’ is a landmark
compaosition that exemplifies
lower's bold and innovative
style. Commissioned by the
League of American Orchestras
as part of their “Made in America
Consortinm” (a group that
includes at least one orchestra in
all 5o slates), the work celebrales
the richness and diversity of
smerican musical heritage while
pushing the boundarices of
orchestral writing.

“Made in America’ is a thrilling
and dyvnamic orchestral work

14

that captures the spirit of
unerican resilience, energy, and
ulmjnhimu- Tower's composiiion
shioweases her mastery of
orchestration. her inventive use
of textures, and her ahility to
create dramabic tension and
release, The piece opens with a
powerful [anlare, introducing
the listener to a sonic landscape
that is both familiar and unigue.

Fhe music undolds witl a sense
of momentum and purpose, as
Fower weaves logether a tapests
of melodic fragments, rhvthmic
patterns, and harmonic colors,
e orchestration is bold and
vibhrant, with brilliant brass
llourishes, shimmering strings,
and cascading woodwind
passages. Tower's use of
percussion adds rhvthmic drive
and mlensily, creating a sense ol
urgency and Torward motion.

Throughout "Made in America.
lower explores a wide range of
emotions and musical
landscapes, Moments of serene
beauty and inlrospection give
wiay o explosive bursts of energy
and vitality. Tower's melodic
writing is captivating, with
sodring themes and imtricate
counterpoint that captivate the
listener's imaginalion, The
interplay between different
sections of the orchestra creates
a dynamic and ever-shilting
musical conversation,

Tower's composition is directly
inspired by America the Beaulifil
incorporating fragments of the
familiar American melody,
infusing them with Tower's
urbepue voice and re-imagining
them within a contemporar
orchestral context, The result is

a musical t:11|w.~.lt"_.' that feels hoth
Famtiliar and innovative,
celebrating the diverse cultural
heritage of America

"Made in America® reaches its
climax with a powerful and
trinmphant finale, Tower brings
all the musical elements together
in a thrilling culmination, with
the orchestra surgimg lorwand in
a display of strength and unity.
[he music resonales with a
sense of hope, resilience, and
price, leaving the listener with a
leeling of awe and inspiration

Joan Tower's "Made in America®
is a testament to her status as
one of America’s loremost
composers. Through her
inventive orchestration,
captivating melodies, and
imaginalive use of musical
forms, Tower creates a work that
is both intellectually stimulating
and emotionally compelling.
"Madle in America® stands as a
powerful representation of the
vitality and richness of American
miusic and showeases Tower's
unigue voice in the
contemporary classical music
landscape.



By Feff Scott
Bevrm Sepiember 1, 1967, in Chaseny, MNew
York

Prepared by Nathan Masivk
Edited by Thomas Wachunas

o miniles in length

Jell Scolt, a versalile composer,
French horn player, and
lounding member of the
internationally acclaimed
ensemble Imani Winds, presents
“song of the Uirapuru - Musician
Wren,” avibrant and evocalive
musical journey inspired by the
caplivating melodies of the
Lirapuru bird. The piece is a
viedin concerio that will receive
its world premiere at Ode 1o
Frecdom, commissioned by the
Cooper Violin Competition and
performed by the 2022 winner
(Scohyun Kim). Through this
compas o, Scoll branspors
the listener to the lush rain
forests of Brasl, celebrating the
rich natural beauty and
enchanting music of the reeion,

The Uirapuru, also known as the
Musician Wren, is a small bird
found in the Amazon rain forest.
It is renowned for its
extraordinary ability to sing a
commplex and beautiful song,
captvating all who hear it. Jetf
Scoll’s composition secks o
capiure the essence of this bird
and its melodions song,
incorporating elements of
Bragilian music, jawe, and
classical traditions.

"song of the Uirapur - Musician
Wren™ begins with a mystical and
atmospheric introduction,
setling the stage for the journe
that lies ahead. The listener is
transported 1o the vibrant rain
forest. where they are immersed
in g world of lush greenery and
exotic sounds. Scott’s use of
colorful harmonies, delicate
orchestration, and rhythmic
mobifs creates a sense of intrigue
and anticipation.

A5 the composition unfolds, the
Lisipurin’'s SOng cimerges,
embaodied in the various melodic
lines and instruments, The
music comes alive with the
virtuosic display of the
musicians, as they weave
intricate and enchanting
melodies that echo the bird's
captivating song. Scott's skillful
use of instrumentation and
texture adds depth and richness
to the music, with moments of
lush harmonies and rhyvthmic
intensity evoking the energy and
diversity of the rain forest.

The composition also draws
upon the rhythms and melodies
of Brazilian music, infusing the
piece with the vibrant spirit of
the conntry. Elements of samba,
bossa nova, and imdigenous

music blend seamlesshy with the
classical and jazz inlluences,
creating a unique fusion of
stvles, Scolt’s masterful blending
of these genres reflects the
diversity and cultural richness of
Brazil. paving homage to its
musical heritage

Throughout "Song of the
Lirapuru - Musician Wren.” the
music evalves, mirroring the chh
and flow of the rain forest's
soundscape. Moments of
tranguility and introspection
give way Lo vibrant bursts of
energy and rhythmic complexity.
The interplay between the
varions instrumental voices is
dyvnamic and engaging,
showeasing Scott's skillful
composilion and his
understanding of ensemble
interaction.

The composition concludes with
a sense of wonder and awe, ax
the Uirapuru's song fades into
the distance. The listener is left
with a lingering sense of the rain
forest’s enchantment and the
hird's musical prowess, Scolt's
*Song of the Uirapuru - Musician
Wren® stands as a tribute to the
power of nature’s music and its
ahility to inspire and captivate
the human spirit.

Jetf Scott's composition serves as
a testament to his versatility as a
composer and his ability to
create music that transcemds
houndaries. *Song of the
Virapuru = Musician Wren”
combines elements of nature,
culture, and artistic expression,
offering a profound musical
experience that celebrates the
wonders of the natural world
and the universal language of
music.
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fiv Maurice Ravel

Born Manch 7. 1875, in Ciloure, Basses-
Pyremies, Frnce; dled Deremileer 28,
5. N Pans, France

Prepared by Nathan Mashvk
Edited by Thomas Wachunas

1o minteles in fevgth

During w22 and 1921, Maurice
Kavel was involved in an
exbensive concer! tour that ook
him to Belzium, Holland, Ttaly,
-1IH|] |||..I|n|1 Following «
private concert at the London
residence of Lord Rothermere,
the British newspaper
magnate, he met the Hungarian
violinist Jellv d'Aranvi, who was
a rreat-miece of the celebrated
violin virtuoso Joseph Joachim.
In addition 1o being a conoert
violinist, Madame d'Aranvi was
an accomplished performer of
gvpsy music and she guickly
caplivated Ravel with her
plaving of these exotic, er
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picces. Wishing to add a
display piece ol his own o her
repertory, Ravel decided to
compaose for her, as he put it, “a
virtuoso piece in the style of a
Hungarian Rhapsody,” The
result was 7zigane, which he
subtitled Rapsodic de Concert,
Its titlie is the French
approximation of cigany, llw
Hungarian word for * EVPSY.

For additional |1|*-.]1|r.|1m|1 while
working on the picce, Ravel had
another violinist-friend, Helene
Jourdan=Morhange, come to Le
Belvedere, the grandiose name
Lhatl he whinmisically hestowel
upon his tiny home in

Montfort-T'Amaury, and play for

him some of Xecolo Parsaning’s
liendishly difficult Caprices for
Sodo Vil

In its original form. 7 zigane
was written for violin and
plano, the latter either with or
without the attachment of the
ftheal, a short-lived device
then in vogue that apparently
made the mstrument sownd
like a harpsichord or a
cimbafom, a Hungarian folk
instrument similar to the
hammered dulcimer, Madame
d' Aranvi. accompanied by the
planist Henri Gil-Marchex,
wave the first performance of
the work on April 26, 1924, at an
all-Ravel concert at Aeolian
Hall in London. That same
vear, Ravel transcribed the
piano accompaniment for
archestra. To the usual strings,
double winds, and a relatively
small compliment of brass, he
added triangle. glockenspiel.
cymbals, harp, and celesta.
Madame d'Aranyi was also

soloist for the premiere of the
archestral version of 7Tzigane,
which took place in Paris on
November 10, 1924, with
Gabriel Pierné conducting
I'Orchestre des Concerts
Colonne,

Ax belits a virtuosic towr-de
force. Ravel filled the solo part
ol 1 zigane with every hit ol
violinistic fireworks that he
could. As with most of Liszl's
Hungarian Rhapsodies, Tzigane
is cast in two contrasting
sections: the first, slow and
quasi-improvisatory; the
second, fast and fiery, It opens
with the solo violin plaving
alone for filty-eight demanding
measures of some of the most
demanding music imaginable.
At nearly the midpoint, the
archestra finally enters, plaving
an exotically scored chord, and
assumaes a role that is
supportive and occasionally
assertive, bul never challenges
the solo violin's dominance,
logether, they develop Ravel's
Franco-gvpsy melodies with
unrestraimed abandon and
whip them up to a passionate
and quite frenetic climax



v Ditri Shastakorich
Borm Seplember 25, s, §n 51,

Pedershure. Fiossia; dies] Sugast g, w7,
iy Al v, Sl 1o

Frepared by Kenneth C. Viant
Edited by Matthew Jenkins
Janszewics

A minures in lengih

One Taleful evendmg eardv in 109h,
Premier Josel Stalin, the despotic
dictator of the Soviel Union,
happened to altend a performance
of Dmitrd Shostakovich's opera
Ly Machetl of Mzensk, which haed
been enjoving a successiul wo-
vear ran in Moscow, Slalin, whio
had unconcernedly sent
thousands of his countrymen to
their deaths, was greally shocked
by the opera’s lurid tale of sex and
violence as well as Shoslakovich's
dissonant. avani-garde music. A
few davs later, on January 28, there
appeared in the newspaper
Preroda, the official mouthpicoe of
the Soviel eoveriment, an
unsigned article inwhich
Shostakovich was bitterly
excoriated and his opera
denounced as “bourgeois™ and
“counter-revolutionary.”

e inevitable had finally
happened: Shostakovich, once the
fair-haired hov of Soviet music
who could do no wrong, was nosw
under official disgrace. To be sure,

he wis nol the first Soviel
composer 1o be singled oul for his
lll'llﬂl"'lll't' rl"!]lll (L ermment
expeclations, bl he was the miost
Famous and most respecied. From
all aceounts, Shostakovich
dutifully wen!l into a period ol
retirement and self-evaluation.
Hie withidpew his Fourth
Svmphony. which was then in
rehearsal for its premiere by the
Leningrad Philharmonic. and set
about writing a work that would
suil him back in the good graces of
s government. The result was
his Fifth Symphony, which he
humbly described as =a Soviel
arlist’s pra r|1 al, creative replv o
just criticism.” The new
symphony was greeted with
considerabbe sechaim when it was
given its world premiene on
November 21, 1915, by Yeveeny
Mravinsky and the Leningrad
Fhilharmonic, Shostakovich
apparently had done his penance.

Al that timee, Shostakovich stated
that the theme of his Fifth
svinphony wias “the stabilization
of a personality. In the center of
this compaosition—conceived
Ivrically }qu beginning o end—1
saw a man with all his
experiences. The Finale resolves
the tragically tense impulses of the
carlier movements into oplimism
and jov of living.” In w7,
hovwever, information of a highly
controvertimg nature came L II“1||.
when I|.|1|u'| amdd Bosw published
Testimony: The Memoirs of Dwitri
Shostakorich, a book that was
purported to be a lirst-person
narrative bwv the composer “as
related to and edited by Solomon
Volkow.” a Soviel musicologist whio
had then recently emigrated Lo the
United States. In this book,
Shostakovich comes through, fior
the most parl, as an unhapgy,
frightened man who was bitterly
torn between his love [or his
family and his homeland, and his
frustration with the political
svslem Lthat alternately supported
ani repressed im. His comments
about hih Filth Svmphony are
especially revelatory, The
“rejoicing” in the finake, for
example, was intended as ironic
rather than trivmphant. “The
rejolcing is forced, under threat,

s in Bords Candnemor,” the
cofmposer wis said Lo have
explained. ~IUs as il someone
were Deatimg you with a stick amd
saving, ‘vour business is rejoicing,
vt business is rejoicing. . I
o accepls Volkow's ook a heinz
lesitimate and anthentic, and
theere s little reason mol Lo do so,
then Shostakovich's Fifth
symphony certainly akes on a
new and entirely different
meaning,

Shostakovich cast his Filth
symphony in the teaditional four
miycment pattern. The first
movement, Voderafo, is
alternately passionate and elegiac
in character. In the development
wectlon, the gentle, lvrical mielods
with which the .l:y'm}:l]mn_\' bezan is
transformed inlo a [earsome,
martial theme. This section builds
lo a [erocious climax, and Uthen
collapses abruptly. A peacelul,
clthereal coda concludes e
movemenl.

Marked I.|'.|'.rr|:'1':r'.r.fu. Ehe secomd

MOy CIment 1% i :‘-.,"I'I:IlL'-"-l.lllL'- “i.‘l“.I—
like selieieo thal mighi be
described as a Russian version of a
Mahler Landler, In marked
contrast, the trio section includes
an almost coquettish-sounding
vinlin solo,

The emotional core of the
svmphony is the slow movement,
an unabashedly vrical and deepls
felt Largo, The Russian-American
conductor serge houssevitzky, a
great champion of Shostakovich,
called it “the greatest symphonic
glow movement since Becthoven's
Kinth.”

The [inale, Allegro non frafipo,
hegins with a vehement march of
almost relentless energy and
power. Aller a gquieter middle
section, the march returns. albeit
slightly subsdued. The symphom
concludes with a monumental
cotli in which o chorale-like paean
of triumph is superimposed over
:Ir':'i.*-:iu'll'u sats hammered out by
the Limpani and hass drom.
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Owerture in G Magor by Mariana Martinez, a little-
known iBth-century [emale composer who was an
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Julie Johnson Sarver is a Hutist
in the Canton Symphony
Orchestra, where she has
plaved both flute and piccolo
since 1987, She also plays
regularly with the Akron
Symphony Orchestra and the
Akron Symphonic Winds, and
has plaved with the Pittsburgh
Opera, the Cleveland Opera,
the Cleveland Pops Orchestra,
the Youngstown Svmphony
Crrchestra, and three seasons
with the Lancaster Festival
Orchestra, She was awarded
the Top Virtuoso Woodwind
Award at the Mid-America
Music Association
compelition in 5L Louis, MO
and won third place at the
national level of the Music
Teacher’s National Association
compelition in Phoenix, AY in
1981. She is an active free-
Lance musician perlorming on
concerts, shows, recitals, and
wieddings throughout Ohio.
She has adjudicated for the
Northeastern Ohio Flute
\ssociation competition and
wis selected to be a judge for
the National Flute

GUEST ARTIST BIOGRAPHY

JULIE JOHNSON

-\ﬁ!-s:_ﬂ.:i;lll'u_ll':-:. Flute Choir
anditions in 20073,

Julie is currently the Professor

of Flute at both Malone
University and The University
of Mount Union, where she
teaches Applied Flule, Flute
Pedagogy, and directs the
Flute Ensembles. She also
teaches flute at Hackn(-n
Memaorial Middle School one
dayv a week as part of their
hand program, She taught for
nine vears in the Artful Living
and Learning Program in the
Massillon and Canton City

GREGORY

INDUSTRIES

Proudly supports
the gift of great
music and our
CANTON
SYMPHONY
ORCHESTRA

SARVER

Mecolo

School districts, in addition to
operating a large private
studio in her home.

Julie holds a Bachelor of Music
degree rom the University of
Nebraska and a Master of
Music degree in Hute
performance from the Jacobs
School of Music al Indiana
University where her teachers
include James Pellerite,
Richard Graef of the Chicago
Svimphony, Peter Llovd of the
London Symphony Orchestra
and William Hebert of the
Cleveland Orchestra.
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The

WILLIAM
P. BLAIR

Piano Fund

Bill Blair's love of music was
the centerpicce of not only his
life and career, but also within
his home, His gorgeous woz
Boston Model A Steinway &
Sons grand piano originally
lived in his library, which he
plaved often and had restored
SO LI A

O Monday, April 17, 2023, the
(S0 purchased the piano from
the estate sale with the help of
Ar. Robert Leibensperger, as to
nol overburden the CSO%s cash
llow.

5000 i85 our goal W purchase

e piano outright ani _:Jl'n;]'n:-rl'.'
recognize the community Ut
helped us provide it. Mr
Leibensperger has gracioushy
agreed to donate the funds he
provided once this campaign has
concluded. With your help. we
can honor Mr. Blair's
contributions to the arts and to
the Canton Svmphony in a
permanent way.

I'o learn more. scan this code?!

GUEST ARTIST BIOGRAPHY

KELLY

COCORAN

“amiedd “Best Classical
Conductor™ by the Nashville
Scene, Kelly Corcoran is a
passionate advocate lor the
robust place of classical music in
our lives and the lives of future
generations, In addition to being
a lrequent guest conductor with
orchestras around the country,
Corcoran is Artistic Director of
Intersection, a contemporary
music ensemble dedicated (o
partnership. new works,
exploration and the expanding
role of music in our lives wilh
concerts for all ages. Corcoran
was Interim Artistic Advisor ol
the Lexington Philharmonic (KY)
during the pandemic. She
conducted the Nashville
Svmphony [or nine seasons, bolh
as Associate Conductor and
Director of the Symphoany
Chorus, where she conducted
the orchestra in hundreds of
performances and was the
primary conductor for the
educalion and community
I'f'lH.i"{l.'H'li"l'l' I.l||||.'l'l'|.\|, I OCARrELe
Foumclesd thie Mashville
Fhilllharmonic Orchestra and
continues W serve on e board.,

Corcoran has appeared as a
guest conductor with many
miajor orchestras including The
Cleveland Orchestra as well as

Conductor

the Atlanta, Colorado,
Chareston, Charlotte, Dallas,
Detroil, Houston, knoxville,
Memphis, Milwankee, National
and Utah Svmphonies, the
Naples Philharmonic, and
Louisville Orchestra ollen with
return engagements. Abroad,
Corcoran has conducted the
Orguesta Sinfonica UNCuyo in
Mendoza, Argentina, the
Bournemouth (UK) Symphony,
orchestras in Chile, Germany,
Mexico and the Crech Republic
and competed in the VITI
Cadagues Orchestra
International Conducting
Compelition in Spain. Interested
in many musical stvles, Corcoran
has worked with a range ol
artists such as Bela Fleck, Leslie
Oclom Jr, Brad Paisley, Amy
Gyrant and Chris Botti, and has
conducted the film scores Lo
many movies including Psvcho
and Casablanca in concerl, She
also serves as a regular
conductor with The Legend ol
Aelda: Symphony of the
Goddesses tour and National
Geographic: Symphony for our
World. While Director of the
Nashville Svmphony Chorus, she
led the Chorus during its soth
anniversary season and prepared
and conducted many 1'I1nrz|l|
orchestral masterpicces
including an appearance at the
Cincinnati Mav Festival
performing Mahler's Symphony
o, B with the Ciiveinnal
Svmphony Orchestra,
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Bv Marc-Anloine Charpentior
Boem i DY, imoow jiesi Paris, Fronee
Dicd Febmury 24, 1N in Pars, France

Prepared by Nathan Masivk
Edited by Thomas Waehunas

5 mimctes in length

Marc-Antoine Charpenticr was a
French composer of the Baroque
eri, known for his vast and
diverse body of work. Among his
many compositions, the Marche
de Trnomphe (Triumphant March)
stands out as a powerful and
mayestic prece that encapsulates
the spirit of trumph and
grandeur. Written during the late
1 7th century, this march
exemplifies Charpentier’s mastery
of composition and his ability to
create music that evokes a range
of emotions and vivid imagen

The Marche de Tnomphe 15 a
composition that exudes
confidence, nobility, and
splendor. It is a fittng

42

representation of the triumphant
spirit that often accompanics
significant ceremonial events,
such as military processions,
coronations, or viclorious
celebrations, Charpentier’s genius
hes in his ability 1o capture and
convey these emotions through
his music, creating a sonic
tapestry that paints a vivid picture
in the minds of the listeners.

I'he piece begins with a bold and
resolute fanfare, playved by the
brass instruments, This fanfare
immediately grabs the attention
of the audience, announcing the
amval of something significant
and important. The rhythmic
drive and regal character of the

opening motif establish a sense of

anticipation and excitement, as if
heralding the beginning of a
MOMENTouns GCcas1on

As the march progresses,
Charpentier introduces various
sechons and imstrumental colors,
each contributing to the overall
grandeur of the composition. The

brass instruments continue to play

a prominent role, commanding
attention with their triumphant
melodies and majestic harmonies.
I'he resounding timpani add a
rhythmic pulse, enhancing the
sense of forward momentum and
power. The strings and
woodwinds provide a contrasting
clegance and lyricism, creating a
rich and vibrant tapestry of
sownd

Marc-Antoine Charpentier's
Marche de Triomphe is a
testament to the composer's
genius and his ability to capture
the essence of rumph and

grandeur in his music. Through
its bold fanfares, regal melodies,
and skillful orchestration, the
march transports listeners to a
world of celebration, where the
spirit of victory reigns supreme

By George Friderie Handel

Bom Febhruary 23, 1685, m Brandenburg.
Ui rmmany

Died April 14, 1759 i Lonclom . Engband

Prepared by Nathan Maslvk
Edited by Thomas Wachumas

I8 minutes in length

George Fndenc Handel, a
German-bom composer who later
hecame a naturalized British
citizen, is celebrated for his
contnbutions to the Baroque cra

His Concerto Grosso Op. 6, No.
11 is a brilliant and captivating
work that exemplifies Handel's
mastery of the concero grosso



form. showcasing his
compositional ingenuity, rich
harmonic language, and evocative
musical storytelling.

Composed in 1739, Concerto
Cirosso Op. 6, No. 11 is part of
Handel's iconic collection of
twelve concerno grossos, which
are among the most influential
and revered examples of the
genre. The concerto grosso form
involves a dialogue between a
small group of soloists, known as
the concerting, and the larger
ensemble, known as the ripieno,

The concerto consists of four
contrasting movements, each
displaying its unique character
and musical elements. The
opening movement, marked
Andante larghetto, introduces the
audience to o world of elegance
and grace. A poignant and lynical
melody unfolds in the concertino,
often featuring solo violin and
oboe, against a backdrop of lush
string harmonies. Handel's gift
for creating melodic beauty 1s
evident here, as the music exudes
a sense of seremity and
introspection.

The following Allegro showcases
Handel's skill in crafting
energetic and vibrant music, The
ripieno and concerting engage in
a spanited conversation,
exchanging melodic fragments
and rhythmic motifs. Handel's
orchestration is rich and colorful,
with imventive combinatons of
instruments crealing a tapestry of
sound. The interplay between the
soloists and the ensemble is
dvnamic and captivating, with
moments of virtuosic brilliance
and intricate counterpoint

The third movement, marked
Largo, offers a moment of
introspection and emotional
depth. Handel's gift for

cxpressing profound sentiment is
on full display here. The
concertino takes center stage,
weaving a melancholic and
cxpressive melody that tugs at the
heartstrings. The tender and
emotive lines are accompanied by
delicate harmomies, creating an
atmosphere of beauty and
introspection. Handel's melodic
writing is deeply evocative,
painting a vivid emononal
landscape for the listener.

The concerto concludes with a
lively Allegro, filled with
exuberance and joy. Handel
unleashes the full energy ol the
ensemble, driving the music
forward with its propulsive
rhvthms and buoyant melodies.
The soloists engage in o spirited
dialogue, showcasing their
techmical virtuosity and bringing
the concerto to a thinllin
conclusion. Handel's
orchestration is dynamic and
colorful, with cascading scales,
brilliant tnlls, and invigorating
counterpoint adding to the sense
of excitement and celebration

By Antoio Vivaldi
Born Mirch 4, 16TE, in Venice, Maly
Died July ZK, 1741, m Vienisa, Asilra

Prepared by Nathan Masivk
Edited by Thomas Wachumas

H miinutes in fength

Antomo Vivaldh 15 renowned as
one Of the most prolific and
influential composers of the
Barogue era. His Concerto for
Piccolo 15 a remarkable showcase
of his virtuosity and inventive
compositional stvle. The concerto,
wrillen around the early 18ih
century, highlights Vivaldi's ability
o create music that pushes the
boundaries of technical skill whale
captivating the histener with its
expressive melodies and brlliant
orchestration.

The Concerto for Piccolo 1s a
sinking example of Yivaldi's
ability to exploit the unigue
gualities of a particular instrument
It 15 a small transverse flute with a
higher range than ils larger
counterpart, is featured
prominently throughout the
composition. Vivaldi expertly
crafis music that showcases the
piccolo’s agility, brillhance, and
cthereal quality, demonstrating his
deep understanding of the
instrument's capabilifies,

The concerto consists of three
movements, each characterized by
its distinctive mood and musical
clements, The opening movement,
marked Allegro, bursts forth with
energy and excitement. Vivaldi
introdduces the solo piccolo with a
flourish, seiting the stage for a
spirited musical conversation
between the soloist and the
accompanying orchestra. The
piccolo’s nimble runs and dazzling
trlls demonstrate Vivaldi's
virfuosic writing, while the
ensemble provides a solid and
supportive foundation, creating a
dynamic interplay between the
soloist and the orchestra.

The second movement, Largo,
offers a contrasting atmosphere of
tranquility and lynicism. Vivaldi
slows the pace and allows the
piccolo to take center stage,
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Loncerto for Ficcolo (continuea)

weaving a tender and emotive
melody. The expressive qualities of
the instrument shine through as the
soloist's delicate phrasing and
Ivrical lines tug at the heartstrings.
The orchestral accompaniment.
often featuring sustained strings
and gentle harmomies, provides a
serene backdrop for the piccolo’s
poignant melodies, creating a sense
of introspection and emotonal
depth

The final movement, a lively
Allegro, returns to the vibrant and
energetic character of the opening.
Vivaldi unleashes the full techmical
prowess of the piccolo, engaging
the soloist in a display of dazzling
virtuosity, The rapid-fire scales,
intricate omamentation. and
hightning-fast passages
demonstrate the mstrument's agility
and the soloist’s command over it,
The orchestra matches the solost's
energy with rhythmic drive and
lively accompaniment, creating a
thrilling and exhilarating
conclusion to the conceno.

44 |

By Mariana Martines

Bom May 4, 1744, in Viemna, Ausiria
D Dheciembar 3, 1812, in Viemna, Ausirsa

Prepared by Nathan Maslvk
Edited by Thomaxs Wachunas

{2 minutes in length

Manana Martines was a
remarkable figure in the world of
music, known for her immense
lalent as a composer, pianist, and
singer. Despite facing gender-
based obstacles dunng her time,
Martines managed to cstablish
hersell as a prominent musician
in the Viennese musical scene

Her Overture in © Major stands
as a testament o her creative
genius and serves as a shining
example of the nch and vibrant
music of the Classical era.

Composed around the mid-1770s,
Martines” Overture in C Major is
a magnificent orchesiral work that
showceases her mastery of form,
harmony. and orchestration. The
OVEriure, a genre commaonly
associated with opera, serves as
an introduction to the maim
musical event and sets the tone
for the ensuing performance.
Martines’ composition, with its
distinctive characienstics and
delightful musical elements,
exemplifies the stylistic traits of

the Barogque penod.

I'ne Overture in C Major opens
with a lively and energetic
Allegro section. The spirited and
yovous melodies instantly caplure
the listener's aftention, setiing a
buoyant and celebratory mood
I'he main theme, introduced by
the strings, 18 characterized by its
graceful contours and playtul
rh'-.'llllnu. pattems, Martines
:.I».Jl]!u]l:.. employs the full
orchestral palette, utilizing
contrasting dynamics and rich
harmonies to create a sense of
depth and color. The imerplay
between the vanious instrumental
sections 1s particularly notable,
showeasing Martines' ability 1o
craft intricate textures and
maintain a sense of unity
throughout the composition.

Following the exuberant Allegro,
the second movement offers a
change in mood and tempo. The
Andante section is marked by its
lyrical and introspective
character. Here, Martines displays
her gift for wrniting beautiful,
expressive melodies. The strings
take center stage, ...



weaving a tapestry of tender and
emotive lines that tug at the
heartstrings. The careful attention
to phrasing and dynamics further
enhances the emotional impact of
this section, evoking a sense of
tranguility and ntrospection.

The third movement. a lively and
rhythmic Minuetto, injects a dose
of playful encrgy into the
composition. Martines' command
of the classical dance form is
evident as the orchestra moves
with grace and precision. The
graceful melodies are
complemented by the vibrant
interplay between the different
instrumental voices, creating a
sense of rhythmic vitality and
joyous camaradenie. The
contrasting Tro section
introduces a lighter and more
delicate atmosphere, offening a
delightful repneve before
returming o the spinted main
theme.

The Overture concludes with a
brilliant and exhilarating finale
Martines showcases her technical
prowess and compositional
dexterity through the rapid and
virtuosic passages, which demand
precision and agility from the
entire orchestra. The vibrani
orchestration, with its use of
dynamic contrasts and lively
rhythmic patterns, adds a sense of
excitement and grandeur to the
finale, leaving the audience
captivated and eager for more

Manana Martines” Overture in C
Major is a remarkable testament
to her exceptional talent and
creative vision. Through its
vibrant melodies, rich harmonies,
and skillful orchestration,
Martines transports hisleners o a
world of joy, introspection, and
exhilaration. This captivating
work stands as a testament to her
contributions 1o the musical

landscape of the Classical era and
solidifies her rightful place
among the prominent composers
of her time. The Overture in C
Major is a truc gem that descrves
recognition and appreciation for
its beauty. craftismanship, and the
endunng legacy of Manana
Martines herself.
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By Jean-Fhilippe Rameau

Boim Sepiember 25, 1683, in Dhigsn, France
Dicd Seplembser LX, 1764, in Pars, Frange

Prepared by Nathan Maslvk
Edited by Thomas Wachunas

12 mimutes in fength

Jean-Philippe Rameau was a direct
contemporary of Bach and Handel,
and has been acclaimed, alongside
Frangows Coupenn, as one al the
mast important French composers
of his age. Little is known about
his carly years. The first event for
which he won fame was the
publication of a treatise on
harmony in 1 722. His debut opera,
Hippolvte et Aricie did not appear
until 1733 when he was in his
fifticth year. From this time on, his
music became the subject of both
acclaim and aftack. He was
strongly criticized ot first for his
revolutionary use of harmony, and
later for being an establishment

composer, out of touch with the
new developments in Italian opera.
By the end of the | 8th century lis
music was largely forgotten, and it
remained in obscurity until the
carly twentieth century when it was
re-discoverad. The Austrian
conductor and composer Felix
Mott] (1856-1911) was one of the
later champions of Rameau's
music. His orchestration of three
ballet movements has remained a
popular work in the orchestral
reperioine,

Ramcau lacked =ocial graces, and
was totally and obsessively
immersed in music. He was
inarticulate, and his handwniting
was close to illegible. Cuniously, he
was more proud of his
achievements as a music theorist
than as a composer. A
contemporary said of him that "His
hart and soul were in his
harpsichord; once he had shut its
lid. there was no one home.™ 1o
contrast to the man, hiz music
graceful and Iyrical, and filled with
imventive melodic and harmonme
icdisns,

The Ballet sune takes its first dance
from the opera Plafée, which is the
story of an ugly water nymph who
imagines that Jupater is in love
with her. It was first performed in
1745 n Verzailles. The other two
dan¢es are from the opera-ballet
Les Fétes d'Heébé, first performed
in Pans in 1739, Both these dances
take their names froim muswcal
instruments: the musetie, which is
a bappipe and the tambourine,
which is o small drum. Ramesu
cleverly imitates both instruments
creating lively and characterful
dances.
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By George Frideric Hande!
Borm Fobraary 23, [6EE, in Brandenburg,
Licrmaik

Ded April 14, 1759, in London, England

Prepared by Kenneth C. Viant
Edived by Matthew Jenkins
e T

{6 miinutes in length

On Ociober 18, 1748, England
signed the Peace of Aix-le-
Chapelle, thus bringing to an end
the nearly ten-vear-long War of the
Ausinan Succession. Although
this complex bul remole war had
had liitle direct effect upon the
English populace, King George 1
wias determined that the event
would be celebrated with
appropriate British pomp and
circumstance. By roval decree, a
glgantic display of fireworks set off
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from an elaborate victory temple
wiis scheduled w take place in
London's Green Park on April 29,
1749, For the occasion, Jean
Micolas Servan (or Servandoni, as
he preterred to be called). a French
architect with a flair for designing
SCEnic contrivances, construcied an
immense wooden pavilion over
400 feet long and 100 feet high
Ihis *machine,” as Servandomi
called it, was painted to look hke
marble, adorned with a vaniety of
friczes and statues, including an
impressive likeness of King
George benevolently delivering
peace to Britannia, and surmounted
by a huge sun which, at the
appropriate moment, would burst
mto fame and reveal the words
"Vivat Rex.”

George Frideric Handel, England’s
preeminent composcr, was asked to
provide suitable music for the
occasion. In deference to His
Majesty’s wishes that the orchestra
consist only of *martial
instruments,” (m other words, no
strings ), Handel scored his Music
for the Roval Fireworks for an
immense wind band consisting of
trumpets, French homs, oboes,
bassoons, timpani, serpents, flutes,
fifes, and side drums, The
ensemble was augmented with 101
brass cannon and 18 picces of
smaller ordnance bormowed from
the Roval Artillery. Wisely, Handel
scheduled the performance of his
music to be heard before rather
than during the actual fireworks
display. It was a substantial
SUCCEsS.

The fireworks display, on the other
hand, decidedly was not. Many of
the special elfects failed. There

were lengthy intervals during
which absolutely nothing
happened. Most of the rockets
either went off at the wrong times
or did not go off at all. Thosc that
did make it aloft frequently
showered the spectators with
smioldering debms. Ultimately,
Servandoni's elaborate pavilion
caught fire and quickly bumed to
the ground. In the hystenical chaos
which followed. two persons were
trampled 1o death and numerous
others were ingured. Handel's
Music for the Royal Fireworks
fortunately survived the debacle
Indeed, the work was performed
again less than a month later, this
time with reduced orchestration
and added strings, at a charity
concert for the London Foundling
Hospital. Since that time. it has
maintained, albeit in a vanety of
transcriptions and editions, a
secure place in the concert
repertory.
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PROGRAM NOTES

By Feliv Mendefssohn

Bora February 3, 1804, in Hambauig,
Germany

Ded Movember 4, 1847, in Leipeig,
Llermany

Prepared by Kenneth C. Viant
Edired by Marthew Jenking
Jaroszewics

41 minwtes in length

Mendelssohn cast his Scottish
Symphony in the traditional four
movements; however, in this
work, the scherzo precedes rather
than follows the slow movement,
In the score, the Tahan word
"altacca” appears after each of the
first three movements, thus
indicating that Mendelssohn
desired no pause between them--a
concept which probably neither
adds to nor detracts from the
overall effectiveness ol the
symphony.

The first movement opens with a
slow, somber introduction marked
Andante con moto which uses the
theme that Mendelssohn had
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jotted down during his visit 1o the
ruined chapel at | Inl'-:'ir-lhi Palage
All the melodic materials of the
hirst movement proper, which is
in sonata form and marked
Allegro un poco agitato, are
derived from this initial theme.
Following a stormy, turbulent
episode, the somber music of the
introduction returns briefly to
form a bndge 1o the enswng
scherzo,

Marked Vivace non troppo, the
brief, bustling scherzo 1s also n
sonata form and 15 an example of
Mendelssohnian lightness and
charm at its most elegant. First
presented by the clannet, the
principal theme is a pentalonic
scale melody, each phrase of
which ends with a thythmic
figure called a "Scotch snap” (a
short note on the beat followed by
a longer one held unti] the next
heat) Mendelssohn's only
concessions o actual Scottish
folk music idioms,

The third movement 15 a broadly
flowing "l.,d.”.,m also in sonata
form. It begins with a dramatic,
recitative- I|1.u. introduction which
leads wo an equally dramanic,
reflective, even melancholy main
section. Foreboding chords in a

srsistent, dotted rhythm intoned

v the winds and brass impart a
processional-like character to
several of its episodes.

The finale movement, Allegro
vivacissimo (Allegro guermico in
the onginal manuscnpt) is a
fierce, bellicose-sounding
movement in sonata form. s
two principal subjects exhibit
sharp confrasis the first 15
threatening and warlike; the
second, hall agitated and half
wistful. Following a quoet,
PENSIVE SECTION 15 a I|:|1J_.1h'.
Allegro maestoso assal coda of
ever-increasing power and
sononty, based upon yet another
|'n.n11ul.|.|:|u|1 of the opening theme
of the symphony, which brings
the work 1o a II:I.I_|1,-.I.I|_ Close,
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CAELIC
SYMPHONY

By Amy Beach

Hom September 5, 1867 in Henniker, Mew
Hampshire

Dricd December 27, 19484 in New York City

Prepared by Kenneth C. Viant
Edived By Momthew Jenkins
Jaroszewics

41 miimures in length

To describe Amy Marcy Cheney
as precocious would be an
understatement. At the age of
one, she could sing forty tunes; at
two, she could improvise vocal
counterpoint, She taught herself
to read at three, and at four, she
composed short piano preces.
She first appeared in public as a
pramst al six, and she was sixteen
when she made her debut with the
Boston Symphony. While her
compatriots went o Europe to
study, she remaimned in the United
States and taught herself theory
and orchestration, translating the
textbooks from their onginal
languages when necessary, In
18%85, she mamed a prominent
Boston physician and thereafter
insisted on being known as Mrs.
H. H. A. Beach. At her hushand's

recommendation, she retired from
the concert stage in order to
devote herself exclusively to
composition.

Following his death in 1910, she
resumed her performing carcer
and appeared with many major
orchestras in both the United
States and Europe. When she
died at the age of 77. she had
long enjoved an international
reputation.

As a composer, Mrs. Beach was a
formidable figure whose output
ranged far beyond the simple
parlor ditties and innocuous piano
trifles usually purveved by others
of her gender at that time. Her
catalogue 15 extensive and filled
with large musical forms
Included in it are a symphony, a
pIanG concerlo, an OPera, & Mass,
a violin sonata, a piano tno, and a
piano quintet, as well as
numerous choral works, plano
picces, and an songs. Indeed, her
carcer was hampered only by the
unfortunate and totally unjustified
prejudice toward women
composers that was prevalent
during her era

Mrs. Beach's most ambitious
endeavor was probably her
Symphony in E Minor, her only
work in that genre. It is a full-
fledged, traditionally-structured,
four-movement symphony which
can easily hold 1ts own against
much of what was then being
done in that form in either Ewrope
or the United Swates. Subtitled
the "Gaelic™ Symphony, it draws
its impetus from a collection of
old Scottish, Insh, and English
melodies with which Mrs, Beach
was famihar, "Their simple,
rugged, and unpretentious beauty
led me to try to develop their
ideas in symphonic form." she
explained. "Most of the themes

are actual quotations from this
collection of folk music, and
those which are original | have
tried to keep in the same idiom
and spirit.”

Marked Allegro con fuoco, the
dramatic and turbulent first
movement of the symphony 1s
cast in traditional sonata form.
Its dense, somewhat somber
orchestration is reminiscent of
Brahms and its skillful adaptation
of folk matenials brings to mind
Dvofak . Its principal theme
comes [rom Mrs, Beach's own
song "Dark is the Night.”

The zecond movement recalls
Dvoldk in the outer Andante
sections flanking an inner
scherzo. A lyrical Insh tune
played by solo oboe 15 featured.
The middle section is a variation
of the bormowed melody.

Beach wrote that the third
movement, Lento con molto
espressione, conveys “the
laments, .. romance and. ..
dreams™ of the Irish people. In
two sections, ¢ach has an Irish

melody as theme.

The entire fourth movement,
Allegro di molo, 15 spun out off
two measures from the first
movement. Beach writes that ot 15
about the Celtic people, “their
sturdy daily lhife, their passions
and battles™. The movement
opens with a tnumphant martal
theme. After its development the
orchestra slows down for the
second theme, marked by
expressive leaps charactenstic of
Irish melodies. A number of
themes enter the mix. The music
moves to its heroic close, the
whole orchestra uniting for the
final nme.
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GUEST ARTIST BIOGRAPHY

GARRICK

OHLSSON

-#
P M.ﬂ.
Pramist Giarrick Ohlsson has
established himself warldwide as
a musician of magisterial
interpretive and technical
prowess. Although long regarded
as one of the world's leading
exponents of the music of
Chopin, Mr, Ohlsson commands
an enormous repertoire ranging
over the entire piano literature
and he has come 1o be noted for
his masterly performances of the
wiorks of Mozart, Beethoven and
Schubent, as well as the Romantic
repertoire. To date he has at las
command more than B
concertos, ranging from Hayvdn
and Mozan to works of the 215t
century
A frequent guest with the
archestras i1 New Fealand and
Australia, Mr. Ohlsson
accomplished a seven city recital
tour across Australia just prior to
the closure of the concert world
due o COVID-19. Since that
time and as a faculty member of
San Francisco Conservatory of
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Musie, he kept music alive for a
number of organizations with live
or recorded recital streams. Since
the re-opening of concert activity
in summer 2021, he has appeared
with the Indianapolis, Atlanta,
Dallas, Seattle, Toronto and
Cleveland orchestras, in recital in
San Francisco, Los Angeles,
Houston, Ravinia, and
Tanglewood summer festuvals,
and a towr in the US with
colleague Kinll Gerstein. The
2022/23 season included
orchesiras in Boston, Detrot,
Minneapolis, San Diego, Spain,
Poland and Czech Republic.

An avid chamber musician, Mr.
Dihlszon has collaborated with the
Cleveland, Emerson, Tokyo, and
Takacs string quartets and will
begin the 22/23 season with a US
tour with Poland’s Apollon
Musagete gquartet. Together with
violinist Jorja Fleezanis and
cellist Michael Grebanier, he s a
founding member of the San
Francisco-based FOG Tno.
Passionate about singing and
singers, Mr. Ohlsson has
appeared in recital with such
legendary artists as Magda
Olivero, Jessyve Norman, and Ewa
Podles. Mr. Ohlsson can be heard
on the Arabesque, RCA Victor
Red Seal, Angel, BMG, Delos,
Hiinssler, Nonesuch, Telarg,
Hyperion and Virgin Classics

labels,

A native of White Plains, N.Y.,
Garmick Ohlsson began his plano

Prano

studies at the age of 8 at the
Westchester Conservatory of
Music. At 13 he entered The
Juilhard School, in Mew York
City. He has been awarded first
prizes in the Busom and Montreal
Flano compettions, the Gold
Medal at the Intermational Chopin
Competinon in Yvarsaw ( 1970),
the Avery Fisher Prize (1994), the
University Musical Society
Distinguished Artist Award in
Ann Arbor, M1 | 1998), the Jean
Cimbe] Lane Piize in Piano
Performance from the
MNorthwestern University Bienen
School of Music (20014), and the
Ciloria Artis Gold Medal for
cultural merit from the Polish
Deputy Culture Mimister
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By Lowise Farrene

Heoerm May 13, 1B, in Paris, France
sl Seplember 15, |ETS, i Parss, Framie

Prepared by Nathan Masivk
Edited hy Thomas Wachunax

7 minutes in length

Louise Famrenc was a remarkable
French composer, pianist, and
educator whose contributions 1o
the world of classical music have
been overlooked for far too long.
Her Overture Mo. 2 is a testament
to her skill as a composer and her
ability to craft captivating and
dynamic orchestral works.
Written im 1834, the overture
showcases Famrenc's mastery of
form. her melodic inventiveness,
and her command of
otchesiration.

Overture No. 2 opens with a bold
and n.'I-'II'Iir“i-'H'H.‘IlﬂH, introduction,
immediately grabbing the
listener's attention. The music 15
charactenzed by 1s strong sense
of drama, vivid melodies, and

ntricate com F.'IFII.I!'I[.:II AN FI[jI'IF
Farrenc demonstrales her
command of orchestral colors,
utilizing the different sections of
the orchestra to create a rich
tapestry of sound. The main body
of the overture unfolds with a
sense of forward momentum and
energy. The melodic wnting is
both expressive and memorable,
with soaring themes that captivate
the hstener's imagimation. The
picce concludes wath a thrilling
and triumphant finale. Farrenc
brings all the musical elements
together in a rousing culmination,
with the orchestra surging
forward in a display ol power and
unity, ulimately leaving the
listener with a sense of
excitement and satisfaction.

Despate the challenges faced by
women composers in the | 9th
century, Farrenc’s Overture No. 2
atamds as a testament o her
determination and artistic vision.
Her compositions were met with
critical acclaim dunng her
lifetime, and it is imporant to
continue to shine a light on her
contributions to classical music,
The Overture No, 2 serves as a
reminder of the diverse and
underrepresented voices within
the classical music canon
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By Robert Schumann
Heom Juiriz B, 1810 n Swsckan, Uiermany
Ded July 2%, |RB56, in Bonn, Germamy

Prepared by Kenneth C, Viant
Edired by Marthew Jenkins
..I"ul'lr'- :n;-'l-l..l't -

28 minites in length

Robert Schumann's D minor
Symphony, now known as No.4,
was the second of s four
published symphomies to be
wriiten (an carly cflort, the so-
called "Zwickau™ Symphony of
1830, wis never lmshed). T was
completed on September 13,

1841, just in ume to be a birthday

present for Schumann's wife
Clara, and performed ot the
Leipzig Gewandhaus on
December 6 of that same vear.

The cool reception given to the
symphony by the Leipzig
audience pwmplud Schumann to
withdraw the score from
publication and set it aside for
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further work. Ten vears later, in
1851, after the C major and
*Rhenish™ Symphomes had
appearcd, Schumann completely
revised the D minor Symphony
and published it as his Fourth
Symphony, giving it the
misleading opus number of 120,

The revisions to which Schumann
subjected his D minor Symphony
were quite extensive. First, he
climinated the guitar part (an
obvious youthful indiscretion)
from the second movement,

Then, he compacted the thematic
materials, sirengthened the
thematic lmks between the
movements, and arranged the
movements so they would
progress from one to the next
without a break_ Finally, he re-
orchestrated most of the
symphony--and this time, with a
miuich surer hand, Because of its
compressed structure and cyclic
unity {essentially, the entire
symphony evolves from two short
themes which are established in
the introduction to the first
movement), Schumann originally
intended to publish the revised
work under the title
Symphomistche Phantasie
{Symphonic Fantasia), rather than
calling it a symphony.

The symphony opens with a slow
introduction in which the two
seminal themes of the entire work
arc presented. A stningendo
bridge passage leads to the first
movement proper, which 1s
monothematic in content. The
prevalent mood of this movement
15 one of restlessness and
agitation. The slow movement, a
lyrical and introspective

“Romanze”, follows without
pause. It opens with a plaintive
song played by the solo oboe and
cello, accompanicd by pizzicato
strings. In the middle section off
this movement, the solo violin
weaves graceful arabesques
around this same theme, now
played by the rest of the strings.

The third movement is a
boisterous and energetic scherzo
filled with jarring cross-rhythms
and Becthovemian sforzandos. In
[IIIH MOYEIEni, !':;'..'I'I.LI.I'I.II.'I]'IIJ
emplovs permutations of
previously-heard thematic
matenals. and develops them
through the processes of
canomeal wmitation. The more
tranquil and sustained trio 15
followed by a written-out repeat
of the scherzo. The tno, oo,
makes a second appearance, but
this tiume, it scems to lose
momentum, and gradually winds
dorwin. A tension=laden bndge
passage, throughout most of
which the brass solemnly intone a
foreboding theme, leads darectly
to the last movement. Unlike the
first movement. the finale 15 1n
conventional sonata form, with
contrasting themes, a
development section (with a
fugato episode), and a definite
recapitulation.

Here again. none of the thematic
materials 1s new; cach has
appeared before, in some guise or
another, in the three preceding
movemenis. A whirlwind coda in
presto lempo brings the
symphony to an exciting and
emphatic conclusion



PIANO
CONCERIO NO 5

Biv Serged Rachmaninoff

Bewrm April 1, 18T, i Semyonove, Ressia
Drisd Masch 28, 1943, in Beverly Hills,
Califormia

Frepared by Kenneth C. Viant
Edited by Matthew Jenking
Jarnmszewics

39 minures in lengih

Rachmaninol s Third Piano
Concerto 15 unquestionably one
of the most difficuli works in the
standard piano repertory—a
veritable “knuckle-buster™ of the
first magnitude. Throughout the
1920°s and 1930, it virtually
remained Rachmaninoff's private
property. Most other planists
either declined to perform the
work out of respect for s
composer. or were reluctant to try
o meet its awesome technical
demands (Rachmaninoff, of
course, had tmlor-made the waork
for himself: he had enormous
hands, with fingers capable of
reaching four keys beyond an
oclave). Even the work's
dedicatee, Rachmaninofls close
friend Joseph Holfmann, whom he
declared 1w be the “greatest living
piamst,” never performed it in
public. One notable exception

was Viadimir Horowitz who,
while still in his twenties, made
the first recording of the concerto.
Upon heanng this recording,
Rachmaninoff, who was one of
the very few truly modest artists,
pronounced Horowitz “the only
player in the world for this
piece.”

As Rachmaninofl grew older and
his stature as a concert pramist
increased, he began o have
second thoughts about several ol
his earlier compositions, feeling
that they were too long for their
musical content. One of the
works o come under scrutiny
wis his Third Piano Concerto
and, as a result, he made several
cuts in the score, particularly in
the first and third movements.
Thereafter, he observed these
cuts, which amount to some
fifteen minutes of music, m his
concert performances of this
concerto as well as in his histonic
1939-40 recording of the work
made with Eugene Ormandy and
the Philadelphia Orchestra. It is
the general opinion today that
Rachmaninotl was simply being
over-critical of himself and that
these cuts should be disregarded.

The late Cleveland pianist and
teacher Arthur Loesser who, as a
yvoung music student, had been in
the audience when Rachmaninofl
played the world premiere of his
Third Piano Concerto, provided
these comments about the work:

“The Third Concerto speaks in a
tonc of voice close to that of the
composer’s Second Symphony,
and especially of his Second
Concerto. The first theme. after a
short opening introduction, is a
sweetly melancholy melody,
dintonic, readily singable, moving
in a relatively short range of
notes. As the first movement

proceeds, it develops some
dazzling panistic figuration,
titillating alike to the car and to
the kinesthetic sense. [t taxes the
resources of both piano and
pianist. Not for infants or tyros,
indeed. by intoxicatingly effective
when projected by a master.

“The second movement, called
intermezzo, 15 a kind of lynical
improvisation, Its melodies
follow one another i accond with
no rigorous scheme; it comes 1o
no fulfilled conclusion, bt
instead dissolves into a strain
which serves as a pointed
approach to the last movement,
which then proceeds from it
withoul pausc,

“The third movement, mostly
brisk and vigorous, contains
extensive reminiscences of some
of the themes from the first
movement, thus giving the whole
concerto a cyclic unity. The
finale 15 a melody of tniumphant
exuberance, in the major mode.™
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BEQUIEM IN D MINGE, K, 626 (1791)
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Winl zamg Amasdcus Muozard

On the eve of Palm Sunday and the beginning of Holy Week,
the O30 preseols one of Uhe most signillcant pieces of
classical music ever wrillen, Mozart's beloved Reguiem was
lelt unfinished at the time of his death, leaving mans
cuestions unanswered aboul e teoe inlentlon of Ue work
Composers old and new have tried their hand at completing
il Uhaniet what Mogzart had in mdnd will never be knoan. This
dramatic work is paired with George Walker's Lyric for
Strings, dedicated in memory of the composer’s

e il lee e whio |:-.|~.~\.1_'|| dcay during ils 1-I|‘I'||_HI"\.i|I|II| This
concert reflects the human condition of life and death, birth
anl relirihy, amd ullimately, e hope of resarrection
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Kira Metiirr, mezzo-soprane

John Pickle, lenor

Edward Vogel, baritone
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ARTIST BIOGRAPHIES

GUEST SOLOISTS

i Lapamt | RR YT T

Ssofirdro

AMANDA POWELL. soprano, has

waoted for ~“her clear, focused
heen praised as “the star of the

sonmd,” mersn=sopranc KIRA

evening® (Seen and Heard
Intermalional, UKD aml
*charismutic and theatrically
arrestine™ (5an Francascn
Chronbcle). A highly veesatile
musician, she is at home in

MOGIRR s a dvnamic and versatile
vocalisl, equally al home as a soloist
and collsborator, whose reperioire
spans From the Barogue to
contemporary culling-cdge
Comypasilons. Irom oralorio Lo ar

repertoire from Monteverdi to Mogart 1o Ravel, and has wong and chamber works, Ms, MoGirr is the Executive

Directior of the Cleveland Chamber Cholr and The Singers'
Chab of Cleveland.

towred internationally as soloist in barogue opera,
oratorio, and crossover folk programs.,

fenor

S PLCRLE has establishel
himself a5 a strong tenor, In
recenl sensons, Mr, Pickle also
enpoved performances with
Mahile Opera, Utah Festival

pritome

Dheseriled Dy Opera MNews ol
=accomplished, styvlistically
inlormsd.” and “sonorous,”
haritone EDWARD VOGEL linds his
passion in performing carly muasic,

Opera, and Michigan Opera
Theatre, Pickle was last seen in
Canilion a5 Uhe Lenor saliist in
Becthoven™s gth Svmphony in

the spring ol 2nia,

oratorio, and art s, PossessingT a
diverse solo repertoire spanning
nearly ben centuries, his sensitive
inberpretations have been heard onstage with orchestras as
well as in intimate recilal sellies across Lhe United Stales

GUEST CONDUCTOR BIOGRAPHY

STEFAN SANDERS

Slelan sanders, conductor and ars aovoeale, cultivabes calbures of arlistic esoellenee,
sustained growth and development. and meaningiul engagement within the communities he
i Fodrliinale Lo seisve This voar, Slelan cambciiks o s Touieth seisom ax Saasee [ reclonr Do
the Central Texas Philbharmonic and his sixth season as Music Director for the Favetteville
Symphony Orchestra in North Carolina_Having collaborated with an array of distinguished
orchestras and guest artists, Stefan's recenl suest condscting appearances inelude the San
wntonio Philharmomic, Orguesta Sinfomica de Yocatan (sMerida, MX). Orguesta Sinfonica
Nivchonal de Caba (Havana, Coba), Savasola Orchestra, Bochester Philharmonic, Virginia
symphony, Xaples Philharmonic, Stockton Svmphony, Tuscaloosa Symphonny, ( !tt{lut"ﬂu
Sinfonbca de CGuavaguil (Ecusdor), Filhammonia Warmminsko-= SMaeeurska (Podand b, Fillaroemonia
Podcarpacka ( Poland). Ssmphoria (Syracuse, XY), San Antonio Symphony, Austin Symphon
Chrchestra, Austin Opera, and the Bound Top International Festival Institute. Since 2017
Slelan has also 2eorved s an assisianl condoctor foe thie X¥ew York Phillharmomic

Stelan was a fellow al e American Academny of Comdocting st Aspen ander Uhe lotelige ol
maestros, Larry Rachleff, Robert Spano, and Hugh WolfL He is a sraduate of the Interochen
Vi Y 'l.l:'.|||.|'r|:|:. Lhiie Duailliwre] Schood, amd Uhe Unieersity of Tovas al Aasbin shere hie stadiel
with Maestro Gerhardt Zimmerman
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FEATURING THE

CANTON SYMPHONY
CHORUS

UNDER THE DIRECTION OF DOUGLAS BEERY

Permanently founded in 1083 by then music overall well-being and health. In fact, singing in
director Dr. Jellrey H. Brandes, the CSO Chorus a chorus can have a transformative impact on
15 an anditioned choral ensemble composed of vour life.

all volunteer singers from the Northeast Ohio

area. Chorus members come from all walks of Under the baton of Mr. Beerv, the CS0 Chorus
life and have a wide array ol choral experience has totally revamped its administrative

levels. They are united in their love [or music operations and now has a team ol volunteers
and strive lor remarkable music experience for assisting with all aspects of the chorus. To learn
not only the andience, but also themselves. more, please scan the QR code below,

I'he CSO Chorus appears several mes
throughout the season with the Canton
Symphony Orchestra, and has berun pursuing
some chorus-only concerts.

Singing in a chorus is a powerful art form that
not only has the ability to enhance vour vocal
abilities. but it also provides numerous mental
and phyvsical benefils that contribute o vour

&0



REQUIEM TRANSLATION

Reguicm

Grant them eternal rest, Lord, and let perpetual
light shine on them. You are praised, God, in Sion,
and homage will be paid Lo You in Jerusalem.
Hear my praver. to You all [lesh will come.

Grant them eternal rest, Lord, and let perpetual
light shine on them.

kyrie

Lo, have mercy on us.
Christ, have mercy on us.
Lord, have merey on us.

Dies irac

Day of wrath, day of anger will dissolve the world in
ashes, as foretold by David and the Sibwl,

Greal rembling there will be when the Judge
descends from heaven to examine all things closely.

Tuha mirum

[he trumpet will send its wondrous sound
throughout earth’s sepulchers and gather all before
Lhe throne.

Death and nature will be astounded. when all
creation rises again, o answer Lhe judgement,

A ook will be brought forth. in which all will be
writlen, by whiich the world will be judgecd.

When the judge takes his place, what is hidden will
he revealed, nothing will remain unavenged.

What shall a wretch like me say?

Who hl;mll intercede for me, when the just ones need
Mercy’

Hex Tremendae _
King of tremendons majesty. who freely saves those
worthy ones, save me, source of mercy

Kecordare

Remember, kind Jesus, my salvation cansed vour
silfering: do nol forsake me on that day

Fainl and weary vou have sought me, redecmed me.
suffering on the cross; may such great effort not be
in vain,

Righteous judge of vengeance, grant me the gift of
absolution belore the day of retribution.

I moan as one who is guilty: owning my shame with
a red face; suppliant before vou, Lord

You. who absolved Mary, and listened to the thief,
give me hope also

My pravers are unworthy, but, zood Lord, have
mercy, and rescue me from eternal fire,

Provide me a place among the sheep, and separate
me from the goals,

ertbding me Lo Your right hand,

Confulatis

Whien the accused are confounded, and doomed Lo
flzimes of woe, call mie among the blessed,

I kneel with submissive heart, my contrition is like
ashes, help me in my final condition.

Lacrimosa

That day of tears and mourning, when feom the
ashes shall arise, all humanity to be judeged.
Spare us by vour mercy, Lord, mentle Lord Jesus,
grant them eternal resl. Amen.

Domine Jesn

Lord Jesus Christ, King of glory, liberate the souls of
the Caithful, departed from the pains of hell and
from the bottomless pil

Deliver them from the lion's mouth, lest hell swallow
them up. lest they fall into darkness,

Let the standard-bearer, holy Michael, bring them
into holy light.

Which was promised Lo Abrabam and his
descendants.

Huoslia

Sacrifices and pravers of praise, Lord, we offer 1o
You. Receive them in behall of those souls we
commemorate today,

And et them, Lord, pass [rom death o life, which
wits promised to Abraham and his descendants.

Agznus Dei

Lamb of God, who takes away the sins ol the world,
grant them eternal resL

Lamb af God, who takes away the sins of e word,
Grant them eternal resL

Lamb of God, who takes away the sins of the world,
grant them elernal rest forever.

Lux aelurna

Let eternal light shine on them, Lord, as with Your
saints in eternity, becanse You are merciful.

Girant them eternal rest. Lord, and let perpetual
light shine on them, as with Your saints in eternity,

hecause You are merciful.
E]&-%ﬁ:@
Tyt
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Saturday, March 23. 2024

MOZART'S REQUIEM

PROGRAM NOTES

By George Walker
Bom June 27, 922, in Washington, [0.C
Driced A gt 23, IR, im Momtclair, Mew Jersey

FPrepared by Kenneth C, Viant
Edited by Matthew Jenkins
Jaroszewics

6 mimdes in lemeth

Gieorge Walker served with
distinction on the faculties of the
Mew School for Social Research,
thie Daleraze School of Music,
Smith College, the University of
Colorado, Rutgers University,
and Balumore's Peabody
Conservatory of Music, His
impressive credentials include a
Bachelor of Music degree from
Oberhin College, studying piano
with Rudolph Serkin and
composition with Rosano Scalero
and Gian Carle Menotts at the
Curfis Institute of Music,
advanced studies with the

62 |

legendary Nadia Boulanger at
the American Conservatory in
Fontiamebleau, France, and a
Doctor of Musical Ans degree
from the Eastman School of
Music. He has the distinction
of being the first African
American to graduate from the
Curtis Instiule

Although an established
kevboard performer from
almost the very onsct of his
career, it was not until the
19705 that Dy, Walker began (o
submit his compositions for
publication. His compositional
style is distinctively individual
{("I'm not interested in
repeating the successes of
others,” he stated on more than
one occasion) but difficult to
categonze, Each successive
work evidences a new
approach to creativity and marks
another step in his evolution as a
composer. Commissions have
come from, among others, pianist
Natalie Hinderas, the Morgan
State University Choir, the
Atlanta Symphony, the Cleveland
Orchestra, and the New York
Philharionic,

Dr. Walker composed his Lymic
for Strings in 1946. Essentially.
the work 15 o transcription {or
string orchestra of the second
movement of lus Stnng CQuartet
No.1 and is dedicated to the
memory of his grandmother. Dr.
Walker has provided the
tollowing descnptive analysis of
the piece: "After a brief
introduction, the pnncipal theme

that permeates the entire work is
introduced by the first violins. A
static interlude 15 followed by
successive imitaions of the
theme that lead to an inlense
climax. The final section of the
work presents a somewhat more
animated restatement of the same
themate matenal, The coda
recalls the quiet interfude that
appeared carlier.”

In his program notes for a
performance of the Lyric for
Strings by the Baltimore
Chamber Orchestra, William D.
West made the following
observation: "The poignancy
inherent in Walker's thematic
matenal, and the way he builds it
to o searing climax halfway
through, mav also suggest a
profound grief, and in this case,
of course, we know the
connection with the passing of his
grandmother. Appropriately, since
this is a very personal memonial,
the music in this string orchesira
VErSION remams mtimale
throughout--the equivalent of a
personal letter which takes us
briefly and succinctly into the
private and confidential world of
the sender.”



MAJOR. K. 320

By Wolfgang Amadeus Mozari
Bom January 27, 1756, im Snlrburg, Amsiria
Died Decomber 5, 1791, in Viemna, Ausina

Prepaved by Pawi J. Horsley
Edited by Matthew Jenkins

Jaraszewics

I 7 miinuves in femgih

“Finalmusik™ was generally
plaved 1o commemaorale the
completion of the first two years
of study at the university—in
Mozart’s case, the University of
Salzburg. (The term “finalmusik,”
used frequently by the Mozarts in
their comespondence, did not
seem to have very wide currency
otherwise.) These works, which
were often called “serenades™ as
well, normally contained six or
seven movements and an
additional march, the latter
plaved during the musicians’
procession from the main public
square up to the “faculty,” where
often they would repeat the
finalmusik for the prvate
pleasure of the professors. Since
the occasion was more serious
and stately than usual, the music
wits expected to follow suit.

It was probably for such an
occasion thot Mozart
composed his “Posthom™
Serenade, K. 320, m July and
August 1779, as one of his last
incidental compositions written
in Salzburg before his flight to
Vienna a short time later. The
probable first performance was
August 3, 1779, Though 1t has
not been incontrovertably
established that the work was
written for these
COMMENCcement exercises,
circumstantial evidence is
strong: four years later, in a
letter from Vienna to his father
of March 29, 1783, Mozan
writes that a concert he had
Just mounted for Vienna's
Roval Burgtheater included
“the ‘concenant-symphony”
from my last finalmusik,”
referring to the “detachable™
third and fourth movements of
what we now call the “Posthom”™
Serenade—which do indeed
include soloistic concerto grosso
clements that must have made the
prece a sheer delight o the
Salzburg orchestral musicians,
particularly the wind playvers.

“Posthorm”™ was not the name
Mozart gave the piece; the
nickname was attached to the
serenade after the composer’s
death—to reflect the work s use,
in the second Minuet, of a type of
valveless horn employed in the

1 8th century 1o announce the
arrival and departure of mail
coaches. Some have suggested
that the use of this instrument was
an indication not only of the
Salzburg students’ imminent
departure but of Wolfgang's own
fervent desire to get out from
under his hated Salzburg patron,
the Archbishop Colloredo. In any
case the composer has filled the
composition with flagrant 18th-

century clichés; some scholars
have even suggested that he was
“thumbing his nosc™ at the
Archbishop and his company.
Fortunately for Mozart, the
musical jokes were probably (oo
subtle for the noble entourage to
pick up on; and indeed they are
hardly so flagrant as to make the
piece seem hke a parody o our
gars.

Muozart bomowed the first, fifth,
and seventh movements from this
screnade to create the Symphony
in D) major that you will hear this
evening. The first movement
begins with a stately but all-too-
brief Adagio macstoso
introduction, leading to a
dazzling Allegro con spinto. The
slow movement. an almost-too-
tragic Andantino, foreshadows
the D minor drama of the opera
Don Giovanni. A wittily
grandiose Presto finale bnings the
work te o close: a work
containing music to match any of
the composer's finest symphonic
works.



Saturday, March 23, 2024

MOZART'S REQUIEM

PROGRAM NOTES

v Wolfgang Amodeny Mozart

Borm January 27, 1756, in Saleburg, Ausinia
Dhed Decomber 5. 1 791, m Veemna, Austria

Prepared by Kenneth C, Viane
Edtted by Moutthew Jenkins

.LJI'I 1 e L N
48 minutes in length

The circumsiances which surround
Mozan's final composition, the
Requiem in D Minor, are sufficient]y
bizarme (o seem almost improbable
and melodramatic, yet the story has
been thoroughly authenticated. One
day i the summer of 1721, a tall,
cadoaverous-looking personage, clad
enfirely in gray, appeared
uncxpeciedly at Mozart's lodgings in
Vienna and, without idennifving
himself, offered the composer &
generous sum of money it he would
secretly compose 4 musical setting
of the Requiem Mass and hand the
score over to haim withowt ever
revealimg s authorship, The grim-
visaged stranger was, in fact, ong
Franz Anton Lengeh, a messenger
fior Count Franz von Walscgg-

64

Stuppach, 3 mildly-eccentnic
Lustrign nobleman and musical
dilenante who occasionally would
commission music from professional
composers, then later recopy the
scores and pass them ofT as his own
wiorks. Al the nime that he recemwved
this commission, however, Mozart
wis, in all probability, alrcady
suffering from the mystenous illness
(possibly nephnitis or uremic
poisoning) which would carry him
ofl to an unmarked pauper's grave
before the end of the year

In his intensely agitated and
emotonal condition, he soon
convineed himself that his sinisier
caller was an emissary from the
workd bevond, bidding him 1o write
his own funeral music, For the
highly distraught composer, who
surely knew that his davs were
numbered and that he would s0on
become prvy to that great mysiery
which awarts all men at the hour of
their death, the completion of his
Requiem became an obsession

Moram began work on the Reguiem
almost at once, but the score’s
proeress was halted several times
because of unforeseen intermuptions
When Mozant's wife Constanze
refumed o Vienna from her several-
month sojourn in Baden, she found
her husband in such a physically and
mentally debilitated state that she
took the score of the Requiem away
from him and forbade him 1o do any
further work on . Within 2 month's
time, though, Mozar's health
improved somewhat, and Constanze
permitied him 1o continue work on
the score. Then, on December 4,
Mozart's condition worsened, In the
carly aftemoon, while propped up n
his bed, he asked three friends to
help im sing the completed sections
of the Reguiem. When they reached

the Lacrimosa, of which he had
finished only the initial cight
mieasures, he broke down, weeping,
and could not continue, That
EVEnIng, a priest was summonsd and
Mozart was given the last ntes. Ad
mitcdmight, he sand fare—well 1o his
family and friends, then tumed
wowarnd the wall. A few howrs later,
when they touched ham, they found
he was dead

This perlomiance leatures an edition
of the Mozar Requiem with
subsstantally revised orchestration
prepared by the Grerman
miusicologist Franz Bever and
published in 1972, Based upon
several years of eritical study of the
original manusenpis of the Requem,
the Beyver Edibion represents an
effon o improve upon the Sussmayrt
instrumentation "with the hues of
Mozart's own paletie.” According to
Bever, "We do not know, of course,
the msimomental garb which Mozart
mtended for his Regquiem; however,
an overall view of his vast output
shows us with certainty how he
wolld not have orchestrated 1t. The
tonal concept of the Infroitus gives
us at least an idea of the course the
composer would have taken for the
migvements that follow, We may be
confident today that we are gradually
achieving a closer and more
conscious understanding of the
Mozarican spint, and hope that, in
an active exposition of his last work,
this is sufficient justification for the
new mstrumental clothing.®
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FEATURING
Canton Youth Symphony Advanced Orchestra

CONDUCTOR
Maithew Fenkins faroszerics

: ON OUR
WEBSITE

The program features shorter pieces and
movements that are easy to enjov. Included
on the menu is Ravel's "Mother Goose
Suite.” featuring movements inspired by
Slecping Beauty, Tom Thumb, and Beauty
and the Beast. Also featured is Grieg's “Peer
Gvnl Saite No. 1.” which brings the concerl
to a thunderous close with the famous “In
the Hall of the Mountain King.”
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Diebold Nixdorf is proud to support
the Canton Symphony Orchestra
and its mission to educate,
entertain and inspire excellence
throughout the Northeast Ohio
region through performing arts.

DieboldNixdorf.com

Diebold Mixdorf




FEATURING THE

CANTON YOUTH SYMPHONY

ADVANCED ORCHESTRA

. Inlormation
about CYS!

The Canton Youth Svmphony
\dvanced Orchestra
rehearses every Monday
evening from G6:oo Lo 8:30 and
performs diverse and
challenging pieces [rom Lhe
standard orchestral
repertoire.

Membership in the Canlon
Youth Svmphonies offers
musicians the opportunity Lo:

« Play with students from a
variety of area schools.

« Perform an array ol
challenzing orchestra
repertoire,

= Study with Canton
Svmphony Orchestra
musicians through sectionals
and/or to play a side-hy-side
concerlt with the Canton
Svmphony Orchestra.

« Grow by providing a
progressive orchestra lraining
program: Canton Youth
strings, Canton Youlh
svmphony, and Canton Youth

Svmphony Advanced
Orchestra

Led by directors Malthew
Jenkins Jaroszewicz, Michele
Monigold, and Ravlena
devington, the Canton Youth
Ssvmphony has grown Lo
mclude three ensembles and
15 made up of students from
51X counties in the Northeast
Ohio area. Elementary
through high school students
occupy the three ensembles of
the program. and enjoy the
challenging and joviul
educational experience tal
LY s crcales,




Sl l ||:' LY 1 3

FOR THE FAMILY

PROGRAM NOTES

Fhorm Apenil 9, |EET in Liske Rock, Aransas
[hiad June 3, 1953, in Checaga. i

Prepared by Emmia Plehal on
behalf of the Minnesota Orchestra

f minutes in length

Musicologist Douglas Shadle
noted in a New York Times
article that *Our understanding of
American modernism of the
19305 and 19405 15 not complete
without [Florence)] Price’s
contribution,™

Bom in 1887 in Linle Rock,
Arkansas, Price 15 widely known
as America’s first Black female
compaoser to be publicly
recognized in classical music
circles. She was the first Black
American woman to have her
music played by a major
American symphony orchestra—
specifically, the Chicago
Symphony at the Chicago
World's Fair in 1933,

70 |

A manist, organist, teacher and
composer, she lefl an extensive
catalogue of work that included
maore than 300 pieces of music.
However, much of her music
went missing after her death in
1953. It was only in recent vears
thot many of her manuscripis
were discovered in both an
abandoned house outside of
Chicago and as part of an auction
of music from a private
collection. Since these
discovenes and muluple ongoing
efforts to engrave and publish
what was found, Price’s music
has seen a significant increase in
performances around the world.

Originally composed for piano,
Price’s orchestral arrangement of
Colonial Dance makes for an
ideal concert opener or closer. Tt
is & quick-paced, playful dance,
wiitlen i 34 time and the
carefree key of C major. The
exact date of composition has not
been determined, as the score’s
manuscript was located only
recently and published in 2019.

SATURDAY
STRINGS
PROGRAM

Ihe Lighthouse Ministries
Saturday Strings program is a
(ree sirings training program

provided o students in the
Lighthouse Ministries alter-
school program in Southeas!

Canton. The mission of this

program is o provide ree,
hizh guality lessons and
instruments o students,

making musical learning a
more accessible and equitable

exXpericnee.

I'he pilot program ran in the
spring of zozz and n students
[rom southeast Canton
received strings raining in
group lessons with area
educators. These students,
aged 7o 18, met al the One
Center for Leadership in
Dhivwnibowwtt Canion on
Saturdavs to take lessons and
participate in ensemble
Having.
Interested in learning? Scan
the code below for
participation information.
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FOR THE FAMILY

PROGRAM NOTES

By (aestar |Holst
Bom Sepiember 21, |R74, in Gloucestershine,
England

P Bloy 29, 954, in London, England

Prepared by Nikk Pilato
Edited by Matthew Jenkins
..lr||'|||'.l'|_l WiACE

{0 mimietes in lengrh

Giusiav Holst 15 best remembered
as the composer of the orchestral
suite The Planets, In fact, Holst is
50 ubiquitously associate with
this single composition that NPR

even did a piece on him in as part
of a series on one hit wonders
IIU'.'.:.'..:..r his output stretches

well beyond this magnum opus,

.md includes several fTamous
suites for military band, four
operas, a handful of orchestral
waorks for orchestra, and the
Christmas carol “In the Bleak
Midwinter”.

A Somerset Rhapsody, Op. 21,
wits composed in 1906, and was

T2

dedicated to Cecil Sharp. the
renowned collector of English
folk song music. It began as a
work called A New Selection of
Songs of Somerset, making use of
songs from the collections of
Sharp. Onginally containing ten
folk mnes, Holst rewrote the
work to include only four: *The
Sheep-Shearing Song™ (also
known as “It's a Rosebud in
June™), invokes wdvyllhic pastoral
settings and is played at the
beginning by the oboe. High
Germany, i a song about
marching ofl 1o war, and is also
used by Holst's colleague, Ralph
Vaughan Williams, in us own
Folk Song Swte. “True Love's
Farewell,” i1s a song about lovers
saving goodbye, and 15
sometimes also known as “Ten
Thousand Miles.” The final tune
used 15 “The Cuckoo.” Curtously,
“The Cuckoo™ does not seem Lo
be recogmzed as one of the folk
funes used in this prece...the
program note in the transcription
refers only 1o the three other folk
melodies, and many program
notes omil any reference o “The
Cuckoo” whatsoever

This new version was premiered
at Queens Hall by conductor
Edward Mason in April of 1910,
Holst believed this performance
to be the first real success of his
career. It was received favorably
by the critics of the day, with the
Danly Telegraph staling “no more
distinguished a prece has issued
from a Brtish pen for many a
day.” The Moming Post offered
“This is the work for which
lovers of folk song have been
wiihing the best 1.|.L.l-.|.|_l||.hl||1b|'|. il 4
folk-song that has been issued.
and 1ts successors will be awarted
with imterest,™




OVERTURE FOR
ORCHESTRA

By Ina Bovle

Brorm March 8. 1289, in Eankskery, County
Wickbow, lreland

Drigd Mlarch 1, 1967, in Grevssones, County
Wickhow, lnelaned

Prepaved by Matthew Jenkins
Javoszewics

4 mimtes in lemgth

Ina Boyle was an Irish composer of

SPANISH DANCE
NO. 1

By Manuel de Falfa

Borm Movember 23, |E% in Cldiz, Spain
Ded Movember 14, 1956 in Al Gracia,
Argmmtitia

the first half of the twentieth century
whose music has remained relatively
unknown until recenily, particularly
here in the United States, Born in
Enniskerry, a small town near the
cast coast of Ireland and less than 15
miles south of Dublin, her musical
talent was recognized at a young age
and encouraged by both her father
and governess. As an adult, she took
composition lessons with eminent
English composer Ralph Vaughan
Willvams {a dear friend of Gustay
Holst), travelling by boat across the
Irish Sea to meet him at his home. In
spite of encouragement in her
professional circle to move o the
British mainland. family obligations
kepl her rooted in Ireland throughout
her life. As such, her music never
reached the stature il otherwise
could have. She died of cancer not
far from her hometown, with many
of her compositions unperformed ai
the timee of her death,

The Owerture for Orchesira i one
such piece that she may never have
heard performed. Spirted and
folksy, it is very much in the spirt of
Vaughan Williams and Holst, who
also incorporated the sounds of the
folk traditions of the British Isles

Prepared by Kalmus Orchesira
Library
Edited v Matthew Jenkins

Jaroszewics
4 mimutes in lengih

Manuel de Falla is arguably the
most famous Spanish composer
of the 20th century. Born in
Andalusia, Spain's southernmost
region, he went on 1o study at the
Roval Conservatory in Madrid
before moving to Pans, where he
became personally acquamted
with a multitude of noteworthy
composers such as Debussy,
Ravel, and Stravinsky. After
leaving Andalusia, he moved 1o
Argentina following Francisco
Franco's victory in the Spamish
Civil War, where he died in 1946,
Falla wrote very few works that

involved orchestra, and nearly all
of those he did write were works

inte therr music. A lively, enenzebic
main motive altermates with gentler,
legalo passages that are a venitable
tone painting of the rolling hills of
the Irish countryside. A section in
678 time (tnplet feel) which follows
feels almost as if it could’ve been
lifted directly from the Scherzo of
Vaughan Williams™ Second
Symphony. Despite its gencrally
chullicnt nature, the picce cnds
slowly and quictly — a hallmark of
nearly all of Boyle's compositions
Boyle's orchestration 1s quite
colorful, featuring one of her only
uses ever of percussion instruments
oiher than timpan (triengle and bass
drum, specifically), along with the
harp, celeste, and a full romantic
brass section.

The Canton Symphony COrchestra is
honored to present the Amencan
Premiere of this work, which
hitherio has never receved a public
performance in the United States of
America (in gpile of having been
WRILTen ninety Years apo).

for the stage, including operas
and ballets. While The Three-
Cornered Hat and El Amor Brujo
are his most well-known stage
works, his first opera (and first
large-scale work of note) was La
Vida Breve. Spanish for “Life is
Short” or “The Brief Life”, it was
written between 1904 and 1905
lor & composition compelilion
which offered a large monetary
prize and the hope of a
performance at one of Madrid's
theaters. Based on a tragic poem
by Carlos Fernandez Shaw called
“El Chavalillo™ (The Little Lass),
it tells the story of a young gypsy
girl who is passionately in love
with a well-to-do young man.
When she learns that he must
marry a woman in his social
class, she crashes the wedding.
The yvoung man denies he knows
her, and she falls dead at his feet
with a broken heart as [...]
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}. ..] a sign of contempt for her
ormer lover, The text of the
opera, taken directly from
Fernindez Shaw’s poem, 15
unique in that it is sung in the
Andalusian dialect of ﬁ'h Spamish
language

Despite winning the competition,
no premiere materialized unol the
Casing Municipal in Mice, France
staged the work (in French

By Wolfgang Amadens Mozart

Heowrm Junuary 27, 1756, n Salsbarg. Ausiria
Dsed Diecommber 5, 1TH], mn Vienna, Al

Prepared by Kenneth C. Fiant
Edited by Matthew Jenkins
Jaroszewics

7 minutes in length
Wotten in 1791, The Wagic Flute
wils Mozart s last opera. The wdea

for the work came to him in the
spring of that year when his friend
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translation) on April 1, 1913.
After some suggestions from
I_'-|I..|JLI.:.:-} de |'d[||.'| revised I|H.
work from a “numbers opera™

ke 1ts current through-composed
version. While the opera 1s staged
infrequenily, some excerpls arc
popular for concert performance.
Among those 1s the Spanish
Dance No. 1. In the opera, it takes
place at the betrothal celebration

and fellow Freemason Emmanuel
Schikaneder suggested they write
an opera together for the theater
that the latter man: ged.
Schikaneder, a singer and actor,
wias the director of the Frethaus-
Theater aufl der Wieden, a third-
rate, thousand-seatl house in the
oulskirts of Vienna in which he
and his troupe performed
cverything from Singspicls
{German operas with spoken
dialogue) to parbled versions of
Shakespeare plays and classical
dramas. Since both he and
Mozart were then short of money.,
the idea was immediately
appealing. It was Schikaneder
who proposéd thal they
collaborate on what be termed a
“magic opera,” a kind of romantic
fairy tale. The plot upon which
they soon agreed was based partly
on an oriental fairy tale about a
bird-catcher and o magic flute,
and partly on Masonic rituals and
symbaols,

Since his wife Constanze was
spending the summer at the spa in
Baden, Mozan spent his days
working on the score of The
Magic Flute in a little summer
house that Schikaneder provided
him near the theater. His nights,
however, were spent boisterously

of the young man and the woman
he must marry. In the dance, the
infectious theme moves about the
orchestra as a contrast o the
melancholy of the story
surrcunding this party. The
vibrami UFLF[L“*H ion mcludes a
large percussion section most
nolably featur ng the castanets,
which underscores the piece’s
distinctly Spanish flair,

carousing with Schikaneder and
the members of his troupe.
Despate this, as well as problems
with the libretto, which
Schikaneder apparently kept
revising, and a bret visit that
Mozart had 1o make 10 Prague 1o
supervise the premiere of his
penultimate opera La Clemenza di
Tito, the new work continued to
take shape and was finished in
time for its scheduled premicre on
September 30, 1791, On that
occasion, Mozart conducted,
Schikaneder plaved the comic
part of the bird-catcher Papageno,
and Mozarn's sister-in-law
Josepha Hofer sang the dazzling
coloratura role of the Queen of
the Night. Though coolly
received by the critics, The Magic
Flute immediately captivated the
public

Mozart was enormously proud of
The Magic Flute; however, he had
liitle time remaming o enjoy s
suceess, In mid-Movember, he
became seriously ill, probably
with nephritis or an acute kidney
inflammation, and took 1o his bed.
He died a few minutes after
midnight on December 5 of that
vear, less than two months before
his thirty-sixth birthday ..



It was said that, each night, he
would place his timepiece beside
him on his pillow and mentally
follow the progress of The Magic
Flute as it was being performed ot
Schikaneder's theater.

As befitting the opera, the
overture that Mozan composed
for The Magic Flute is a
combination of senousncss and
comedy—a contrast between the
virtuous life for which Sarastro

MOTHER GOOSE
SUITE

By Maurice Ravel
Baoem March 7. 1875, m Cribowre. Framce
Died Decomber 28, [U37, in Paris, Frasco

Prepared by Kenneth C. iant
Edited by Matthew Jenkins
Jaroszewicz

It minutes in length

Although he was not a
rucularly accomplished piamist

imself, Maurice Ravel
composed some of the most
exquisite—and difficult—music
ever writien for the plano. He
wis also one of the supreme
masters of the art of
orchestration. Perhaps because of
this, a number of his
compositions exist side-by-side in
both piano and orchestral

and his priests stand and the
feckless buffoonery of Papageno,
who lives only for the delights of
the present. It is a perfect
example of Mozart's use of “two
part” sonata-form structure. The
Adagio introduction opens with
the t somber, solemn brass-
and-winds chords that scem to
have a Masonic symbolism
throughout the opera, not unlike
the “Reason, Mature, and
Wisdom"™ inscription carved

versions, with each being an
entity onto itself. Such is the case
with his Mother Goose, which
was inspired by specific stories
taken from that famous and
beloved seventeenth-century
anthology of children’s stones
compiled by the French writer
Charles Perrault { 1628-1703).

Ravel began wnlillg Bother
Goose in 1908, while he was
staying with his friends lda and
{'I?'pnm Godebski at Grangetie
(The Little Bam), their country
home at Valvins near
Fountminebleaw. In its inital
form. the work was a suite of five
prano duets that he had composed
expressly for performance by
M and Jean Godebski, the two
talented children of his hosts.
The result was sheer delight, for
Ravel was one of those who not
only yearned for the world of
{:hir d but was able 1o
recreate it accurately. “It was my
intention,” the composer later
explained, “to evoke the poetry of
childhood, and this naturally led
to my simplifying my manner and
stvle of wnting.” Even with
these concessions, though, the
music ultimately proved to be
beyond the capabilities of the
Godebski children.
Consequently, the premiere of the
picce had to be entrusted 1o 4 pair
of more experienced prodigies.
When the first public
performance of Mother Goose as
a four-hand piano duet ook place

above the portal of the temple in
which most of the achon takes
place. In the ensuing Allegro,
Mozart takes a bubbling, light-
hearted melody and subjects it wo
fugal expansion. The repetition
of the main section begins in o
different key and the thematic
matenals are harmonically
transformed. Afier restoranon of
the tonality in which it began, the
overture concludes with a briel
but exciting coda.

on April 20, 1910, at the opening
concert of the Socidé Musicale
Indépendante at the Salle Gaveau
in Pans, Jeanne Lelew and
Geneviéve Durony, aged six and
ten respectively, shared the
keyboard.

The following year, Ravel,
mindful of the mtrinsic value of
the work, ransformed Mother
Goose into a ballet by
orchestrating the five pieces,
joining them with connecting
interludes, and prefacing the
whole with a prelude and a new
opening scene. As a ballet, the
work received its premiere on
January 28, 1912 at the Thébtre
des Ars in Paris. Later, Ravel
condensed the ballet score inio a
five-movement suite that parallels
the five picces of the origmal
piano version. It is this last work
that 1s being performed at today’s
concer.

The orchestral suite from Mother
Goose is a masterpiece of
refinement and lucidity. Withouwt
the slightest hint of
condescension or banality,
Ravel’s enchanting score conjures
up that fascinating, exotic, and
sometimes bizarre world that is
s0 typical of a child’s
imagination. The five sections
that comprise the suite are:
“Pavane of Sleeping Beauty,”
“Tom Thumb,” “Laideronnette,
Empress of the Pagodas.”
“Conversations of Beauty and the
Beast,” and |[...]
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[...]) the slightest hint of
1.u|1dn.'-1un-.|un of banality,

Ravel's enchanting score conjures
up that fascinating, exotic, and
somietimes bizarre world that is
S0 1y EI'LI\"I.' ol achild’s

tmaglmuon The five sections
that comprise the suite are:;
“Pavane of Sleeping Beauty,”

By Edvard (/rier
Bl Juinse 15, DVRAL, |m Bergen, MNormay
Deed September 4, 1907, i Bergen, Narway

Prepared by Roberio Kl

{5 minwtes in lemgerh

Peer Gynt Suite No. 1 is derived
from the incidental music
composed for Hennk Thsen’s play
Peer Gynt. The real-life Peer
Giynt was a man of legend 1n the
Norwegian commumity during the
mid 19th-Century, when the piece
was composed. [bsen’s take on
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“Tom Thumb,” *“Laideronnette,
Empress of the Pagodas,”
“Conversations of Beauty and the
Beast,” and “The Enchanted
Garden.”™ These titles, together
with Ravel's evocative musical
imagery, should provide sufficient
stimulation for each listener’s
imagination to being forth the

Gynt’s travels, however, are far
from the folkloric stories told by
villagers in Norway, Grieg chose
four of his 28 -l}rlf:]l'hﬂ MOV Ements
to comprise the Suite No, |

In “Morming Mood,” Oneg
depicts a sunrse in the middle of
the Moroccan desert. In the play,
Gynt 18 making a reed pape. The
evocative flute solo in the
beginning depicts not only the
sunnse, but also quite Inerally
Gynt making a woodwind
instrument while admiring nature

The beginning melody 15 perhaps
one of the most popular in the
western canon, and 15 regularly
used in popular culiure 1o depict
sunhight and morming. Peer Gyni
15 lom from s travels when
heanng a ghostly voace welling
him o réefum home. He retums
Just i time 1o witness the last
living moments of Ase, his
mother. In “Ase’s Death™ Gneg
uses only sirings and long lyvnical
lines to 4.||.pir.'| Crynt’s sadness and
his mother's last utterances. The
picce crescendos to a dramatic
climactic statement of the
melody, but subsequently sinks
into nothing.

appropriate mental images—
especially if he or she can
temporanly suspend present day
concerns and retum to those
magical, carefree days of
childhood as casily as Ravel
could

Back in Morocco, Gynt dresses in
Bedouin attire and 1s mistaken for
a prophet by a local tribe. The
tribe chieftain’s daughter, Anitra,
tries {and succeeds) to seduce
Gynt with her dancing. Scored
also for strings and trisngle,
“Anitra’s Dance,.” is a seductive,
yet rhythmically quirky maddle
point for the smte.

In the “Hall of the Mountain
King” takes us to the
underground palace of the
Mountain King. Trolls, goblins,
and gnomes are regulars in these
dark caverns. In the play. Gvnt
goes into the hall after latting his
head on a rock. It's likely that all
of this happens within the
confines of his imagination. In
this movement, Gneg gives us a
repeating. pulsating pnnm]
gesture with a recurming melody
that crescendos dramatically in
dynamic and in tempo 1o an epic
finale.
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for the “nich texture™ of her voice
and her “delightfully expressive™
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performed across the United States
with companies such as Utah
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York City Opera, Opera Delaware,
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Third Lady 1n The Magic Flute,
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By Anfonin Dvorak

Bom S¢ &, 1841 in Melahozeves,
igﬂnnhn in L2

Dhed Blay 1, 1404 m Pragwe, Bohem

Prepared by Kenneth C, Viani
Edited by Marthew Jenkins

Jarossewics
5 miimiites in lemeth

Early in 1877, Johannes Brahms
wrote b0 Fritz Simrock, his
publisher in Berlin, urging him o
publish o work entitled Moravian
Duets which had been written by a
strugghing and largely unknown
young Bohemian composer by the
name of Antonin Dveiik. "He is
decidedly a talented person,”
Brahms explained, "and, besides
that, a poor man." This kindly
gesture on the part of Brahms was
exactly the kind of helping hand
that Dvolik needed at that tume
Muoreover, the continuing friendship
and patronage of Brahms was
largely responsible for the stam of
Dwvolik's international reputation.
S0 impressed was Simrock with the
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folk-inspired Moravian Duets that
he soon commissioned Dvorik o
write a sel of Crech dances for
prano duet. The result was the
Opus 46 set of eight Slavonic
Dances, which Dvofak composed
between March 18 and May T of
1875, Simrock was equally
impressed with the dances and
requested that Dvofak tran—scnibe
them for archestra, a task which
Dwolik finished on August 22,
I1R8TE, The Slavonic Dances caused
a sensation throughout Europe and,
almost overnight, Dvolik was
established as a composer of
FETCwT,

Although Dvolik received only the
meager sum of three hundred marks
for the Slavonic Dances, Simrock
had reaped huge profits from them
and was soon badgering the
composer for another set. Dvodik |
now occupied with more serious
endeavors, and perhaps cautious ol
dipping (0o freely from the same
inkwell, procrastinaied [or some
eight vears before complving with
Simrock's request. "To do the same
thing twice 18 devilishly difficult,"”
he told his publisher. " As long as |
am not in the right mood for it, |
can't do anvthing, I''s something
that can't be forced.”

Dwvolidk finally completed the Opus
T2 set of eightl additional Slavonic
Dances on July 9, | 886, with the
orchestral versions following seven
months later.

Dwoliak 's Slavonic Dances are
entirely onginal compositons
which use the characleristic
rhythms and spirit of national folk
dances as their inspiration. Both
s¢ts of Slavonic Dances share much
in common, As George Jellinek

poted, "The eight dances Opus 46
are perhaps a shade more
uninhibiiedly jovous, and the Opus
72 displays perhaps more of a

me| lower and reflective tone.”

Each of the sixteen dances i1s
irresistibly charming and filled with
infectious melodies and foot
tapping rhvthms. They exude a
folksy, robust vigor and an earthy
cheerfulness, and frequently display
strong contrasts in mood within the
same dance. By calling them
Slavomic Dances, Dvolak avosded
limiting himself the only the
national dances of his own country
and was able to nclude
charactenstic dances from other
Eastern European regions as well.

in addimion to Bohemian furiant,
polka, sousedka, skocna and
spacirka, and the Slovakian

odzemek, we also encounter the
Serbian kolo and the Polish
mazurka and polonaise, The cighth
and final dance from the first set
(Op. 46) which we Teature on this
evening's concert is a furiant. Also
used as the form for the opening
dance in this sel, a furiant 15 a lively
Bohemian dance in a fast three-four
time {like a waltz), but featuring a
prominent use of “hemiola™ - a
heavy emphasis on every other beat
(rather than every three beats as
would be expected in three-four
time )

Perhaps it might be best to allow

the composer himself to have the
final word on his Slavonic Dances:
“They will hring down the house,™
Dwvofak wrote. They sound like the
very Devil!™



DANCE OF THE
COMEDIANS

By Bedrich Smeiana

Fhorm Murch 2, 1E24, in Litoamyay |, Bobemia
Died May 12, 1884, in Prague, Bohemia

Prepared by Kenneth C. Viant
5 mimites in length

"It is just a diversion,” Bedfich
Smetana said of his opera Fhe

PIANO

By Adnwa Mabler/oreh, Torma Pannla

Beoerm A st 31, 1879, im Viesna, Auwstria
Died Decomber, 1964, I MNow York Ciey

Bartered Bride in 1882 on
occasion of its one hundredth
performance in Prague. "I dad not
compose it Irom ambition, bt
from stubbornness-because, after
the failure of my first opera, 1 was
accused of being a "Wagnenan,'
unahle to do anything in the
hghter national style.” If this
really was Smetana's imtention, he
succeeded magnificently, for The
Bartered Bride is a masterpiece of
its kind-a "national™ opera that
transcends national boundaries.
On stage are Bohemian peasants,
as big as life and twice as funny,
cuu_ui]l up in a notous story about
a young girl who is bought and
sold into exactly the kind of
marriage that she desired in the
first place.

Written to a hbretto by Karel
Sabina, The Bartered Bnde is the
second of Smetana’s eight operas.
It was first performed on May 30,
1866 at the Mational Theater in
Prague. Initially, audiences did
not undersiand it Tt was w0

Prepared by Nathan Masivk
Edited by Thomas Wachunas

i minites in lemgth

From an early age, Alma Mahler
was musically active and keenly
interested in composing. She
studied composition from 1894 1o
1901 with organist Josel Labor,
and continued briefly with
composer/'conductor Alexander
von Lemlinskl until her marnage
to Ciustay Mahler in 1902,

Gustav sternly discouraged his
wife from pursuing her musical
work, essentially silencing her
creative muse. However, when
their young daughter, Marna
Anna, i.ln:j{ﬂl'wurlr;l fever in
1907, a severely Licrre.med Alma
began 1o have an affair with
Walter Gropius (whom she would
marry in 1915). Leaming of the
affair, an alarmed and greatly
distressed Gustav encouraged

original and too unconventional
for them (o assess 1ts real value at
first hearing. By ats third
performance though, which ook
place five months after the
premiere, athitsdes changed
considerably and Smetana's
countryimen began to see The
Bartered Bride for what it truly 15

a masterpiece of the Czech
Opera stage,

The Bartered Bride 1s strongly
mfluenced by the folk music of
that country. It abounds with
music permeated by the
distinctive rhvthms of Bohemian
folk songs and dances. The
overiure o the opera and several
dances from it have become
concert hall favorites, One of
these dances is the spirited
skodnd that has come (o be
known as the “Dance of the
Comedians”™, In this scene from
Act Three of the opera, a circus
has come o own, and it offers a
sample of its acts,

Alma o prepare a set of five
songs for voice and piano, which
she had composed between 1899
and 1910, to be published in
1911. He actively promoted them
and even arranged them for
orchestra. These would be the
only works by Alma Mahler
ublished during Gustav’s
ifetime.

In all, Alma composed some 50
songs for voice and piano. along
with orchestral pieces in other
genres, though just 17 songs
survive tloday, 14 of them
published m her lifeime.

This CS0 program features three
of the five songs from her set
published in 1911. The
imaginative and impactful
orchestral arrangements here, by
Finnish composer and conductor,
Jorma Panula, were first recorded

by [...]

a1
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[...] Finland’s Tampere
Philharmonic Orehesira i 2003,

Alma knew and deeply
appreciated the works of the

By (sustar Mahier

Boms July 7, |H60, in Ksliso:, Bohemia
died May 12, 1911, in Vienna, Ausinia

Prepared by Kenneth C. Viane
Edited by Matthew Jenkins

Jaroszewics
4 minites in length

Fm’ Mahler, the human voace was
an im p-url:.'|11l element of his
music. "When | conceive a great
musical picture,” he once
explained, "1 always amive at the
point where | must employ the
‘word” as the bearer of my
musical idea.” The scores of four
of his nine completed symphonies
include esther vocal and'or choral
parts, and almost all of his other
compositions are works
emploving the human voice,
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poets who wrote the words of
these songs, These include Dhe
stille Stadt (The Quiet Town), by
German poet Richard Dehmel;
Bei dir ist es traut (With You It Is

Most of these are song cycles for
vioice with orchestral
accompamment, 4 musical [orm
for which Mahler was among the
very few composers (o write,
Songs of a Wayfarer was
Mahler's first work in this genre,
and sets onginal poetry written
by the composer. It is from this
cycle that we get the first of the
two selected songs of Gustay
Mahler on tonight’s program.

Mahler's Songs of a Wavfarer are,
in essence, a farewell to youth—a
s¢li=-portrait of the composer as
an unhappy young man
expeniencing the pangs of a
rejected lover. In this song cycle,
Mahler's gifts as a poet are
marginal at best; however, his
modest verses are transcended by
the musical treatment (o0 which he
subjects them., The simple, folk-
hke quality of the vocal ling s
enhanced by, and oftentimes
contrasted with, the sophisticated
and atmosphenc accompaniment,

Although Songs of a Wayfarer
WLk l'l-!'lblll..'l”."r' drafied lor voice
and prano, 1t would appear that
Mahler conceived the work as an
orchestral song cycle from the
very beginning. He revised and
orchestrated the work in the early
1890, and 1t was first performed
in its present version in Berlin on
March 16, 1 %96, with Anton
Sistermans as soloist and the
composer conducting. Mahler

Pleasant), by Austrian poet
Ramer Mana Rilke; and Ich
Wandle unter Blumen (1 Stroll
among the Flowers), by German
poet Heinnch Heine

intended that the work be sung by
a bartone; however, it 15 equally
effective when sung by a
contralto or mezao-soprand,
Indeed, the use of a female voige
now seems to be the rule rather
than the exception.

The first song, which is featured
on tomight's program, is 1 Went
Out this Morming through the
Field™, a joyous paean to the
beauty of nature. However, it
ends disconsolately, with a
realization that his happiness will
not return. It 15 imteresting to nole
that Mahler subsequently used
some of the thematic materials
from Songs of a Wayfarer in his
First Symphony. In fact, the
melody of 1 Went Out this
Mormung through the Field™ was
used as the principal theme of the
first movement, which you will
hear just after intermission!

T'he second song of this set comes
from Mahler's Des Knaben
Wunderhom. The text was taken
from the anthology of the same
name, collected and published by
Ludwig Achim von Arnim and
Clemens Maria Brentano. Using
old manuscripts and listeming to
the people themselvies--
shepherds, peasants, soldiers, and
village musicians—yvon Amim
and Brentano collected hundreds
of examples of German folk texts,
many of which had been handed
down from generation (o



first volume of them in 1805,
while a second volume followed
in 1807 and a third in 1808,

Mahler had not originally
intended the twealve s which

now comprise the cyele Des
Knaben Wunderhom to be an

SYMPHONY NO. |
By Gustav Mahler

53 mimeetes in length

"A Symphony must be like the
world," Gustav Mahler once said.
*It must embrace everything.”
This was a dictum which Mahler
followed. almost with a
vengeance, from the very onset of
his career as a composer. Indeed,
very few composers have ever
made their initial ventures into
symphonic form with a first
symphony as powerful and
compelling as the one which
Mahler wrote while he was stll in
his twenties, Evervthing that is
s0 quintessentially Mahlerian 1s
already present in this youthful
vel thoroughly accomplished
symphony: birdealls, children's
songs, grotesque military
marches, ominous bugle calls,
banal Viennese cafe ditties, earthy
pensant dances, and grim funeral
marches. Moments of childlike
naivetd and ethereal beauty stand
side by side with episodes of
macabre humor and heaven-
storming climaxes that require the
full power of the orchestra.

Perplexed by the work's scope
and originality, received the
symphony without enthusiasm,
and all but one of the city's music
critics condemned it for its
"incomprehensible and
disagreeable cacophony.”
Following the concert, not a
single one of Mahler's fends
would talk to him about the
5t1‘rrp'lmrr3r. and he wandered
about Budapest, embittered,

integral set. They were
composed at vanous times
between April of 1892 and
August of 1901, and received
their first performances in a
similarly piecemeal manner. At
this evening 's concert, we present

disconsolate, and feeling, as he
later said, “like an outlaw or
someone in quarantine”.

At its Budapest premicre,
Mahler's First Symphony
consisted of five movements, and
the composer called the work a
"Symphonic Poem in Two Parts"
rather than a symphony. In
January of 1893, fora
performance of the work in
Hamburg, Mahler revised the
entire score, tiled i "TITAM, a
Tone Poem in Form of a
Symphony” after the novel of the
same name by the German
Romantic writer Jean Paul, and
added programmatic subtitles to
all five movements.

Mahler onginally headed the first
movement of this symphun}r
*Spring Without End," and went
on to explain that its slow
introduction "depicis the
awakening of nature from its long
winter's sleep.” The principal
theme of this movement comes
from “1 Went Out This Morning
through the Field™, the second
song from Mahler's Songs of a
Wayfarer, performed on the first
half of tomght’s program. Using
this theme together with others
imitative of the sounds of nature,
Mahler achieves what he called
*a radiant sea of sounds_®

The second movement, a scherzo,
was originally headed "Under
Full S-nﬁ" ang wias said by Mahler
to represent "a bridal procession
-:r.rrmiing boundless jov and
delight.” This movement takes
the form of a Landler, a robust
Austnan peasant dance in triple
meter, which was much favored

Rheinlegendchen (Rhine legend),
in which a young lad
ﬁ'lilmnphizcu about his recently

st sweetheart. His sorrows are
slight, however, for soon he is
fantasizing about the next "true
love" he wall find.

by Mahler in his symphonies.
The middle section, functioning
as a ino, 15 more relaxed and 15
waltz-like in character.
Following this, the Lindler
section returms, but in a
considerably condensed form.
The third movement, originally
headed "Commedia Umana"
("Human Comedy"), is a
parodistic t‘untrafrmarch which
uses a minor-key transformation
of the children's song "Frére
Jacques” for its principal theme.
Mahler's inspiration for this
macabre movement came from
Moritz von Schwind's engraving
"The Huntsman's Funeral® from
his Munich Picture Book, which
humorously depicts a cortege of
woodland creatures walking erect
and weeping copious crocodile
tears as they bear the corpse of
their old enemy, the Huntsman, to
his grave.

The final movement, headed
"From Hell to Heaven,” this
movement, according to Mahler,
“1s simply the outcry of a heart
that has been wounded to the very
depths.” Mahler makes full wse
of the orchestral forces available
as this gigantic movement
progresses th h a series of
contrasting anT]IE ghly emotional
episodes, moving inexorably fo a
final, triumphant climax. The
symphony concludes heroically,
with a coda of immense power
and sonority.



POPS CONCERT SERIES

THE LABRA BROTHERS

WITH THE CANTON SYMPHONY

NOVEMBER 11, 2023 -

IN PARTNERSHIP WITH THE
CANTON LATINOG FESTIVAL

T:30P

PALACE THEATRE

SHLARL I | CANTONSY MPHONY.( J'HI

The Labra Brothers are a squad ol musical
siblings thal create imum and instrumentally
diverse songs that share the beauty of the human
uuulllmn This concert will be performed at the
Canton Palace Theatre a few days aller Dia de los
Muertos. In partnership with the Canton Latino
Festival, a shrine will be constructed that will be
on display to the public before the performance.

Enjov the fun in the historical Canton Palace
Thealre, a 1,488 seal Lheatre buill in 1926, The
majestic Palace Theatre is once again the
heartbeat of the Canton community, and host
over 100 evenlts per vear, including movies, film
festivals, comedy, and live music.

CONDUCTOR
Matthew Fenkins Jaroszewics

PRESENTING SPONSOR

(@

Employers
Health”

PARTICIPATING SPONSORS

o

BUCKINGHAM
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Join us for a seasonal celebration! Enjov vour CONDUCTOR
Ewvorite yuletide music performed by the Canton \atthe:
Symphony Orchestra and Chorus. This concerl is
a family tradition vear afler vear, as we share in

Jenking Jarosseiic:

the spirit ol the holidavs. FEATURING

Camton Svimpdhony Clhoris
lhe sleigh bells will ring! Will vou be listening” Douglas Beery, director
I'he Canton Svimphony Chorus has been a CO-SPONSOR

supplemental performance ensemble for several
decades. Led by Douglas Beery, Lhis group is

composed of members of the Canton community
who come Logelher and creale something special. Q EREHY
Wee are thrilled to once again feature them [or our INDUSTRIES
Holiday Pops concert!
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THRE MUSIC OF WITH JEANS 'N
FLEETWOOD MAC CLASSICS
MARCH 9, 2024 - 7:30P | 330.452.2094 | CANTONSYMPHONY.ORG

n e

CONDUCTOR

Jeans n Classies returns Lo Umnistattad Hall for
RUMOURS: The Music of Fleetwood Mac! This Vatther: Jenkins Jaroszewic

concert will explore this iconic, era-delining ' '

band's expansive repertoire from their ereatest

e s gt € i e (RN CAELL Sl PARTICIPATING SPONSORS

hils Lo their forsotten Gavoriles.

Heserve vour Lickels 1o RUMOURS while vou can. Beese : Fulmer
Rumor has it: they will go gquickly,

Dbt Iiacior

TEANS 'n CLASSICS

[eans 'n Classics comprises a collective of SCAN TO LEARM
accomplished musicians well-versed in the intricacies MORE & BUY TICKETS
ol orchestea culture and dedicated to norturing and

cultivaling hroad and devoled awdiences lor

symphonies across North America. Thev capture the

exsence of legendary and new rock and pog albams

and artists, New interpretations of each song carry a

untigue vel recognizable Wwuch thal sets them aparl,
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SPECIAL PROGRAMMING

JOINS
SYMPHONY

INPARTNERSHIPNITH
EN-RICH-MENT OF STARK COUNTY

JOINT CONDUCTED BY
DR.HENRY PANION AND
MATTHEW JENKINS JAROSZENWICZ.

JUNE 15,2024 -7:320P
330.452.2094 | CANTONSYMPHONY.ORG

i
I ,
4
I J
Gospel Joins Symphony is a partnership between CONDUCTOR
the CSO and EN-RICH-MENT of Stark County. We 1y tfenry Panion. 111
welcome Dr. Henry Panion, 1, multi-award Matthes Fenkins Jaroszewics
winning and internationally renowned conductor, ' ! ' ) )
composer, arranger, and producer. Dr. Panion will
jointly conduct this concert with CS0O music
director designate, Matthew Jenkins Jaroszewice.
SCAN TO LEARN
Gospel Joins Symphony will welcome several ares MORE & BUY TICKETS
church choirs to join the full orchestra, and
soloists will be needed. This concert will occur
four dayvs before Juneteenth to commemorate the
emancipation ol enslaved people in the USs.

lhis concert is produced in partnership with one

of Stark County’s greatest assets for youth, EN- s G ATTE T
RICH-MENT. Led by Betty Smith, this g
organization focuses on providing after school Tf‘ .

-
i

and supportive programming lor voung people
through art and music. Procecds [rom this
concerl will help support EN-RICH-MENT. IN PARTNERSHIP WITH




GUEST CONDUCTOR BIOGRAPHY

DR. HENRY PANION, Il

Conducton

Panion's wealth of winners Carrie Underwood,

experiences spans the musical Tavlor Hicks and Ruben
spectrum, mom Gospel Lo Studdard:; Hip-Hop artists
Classical, Pop to Rock, Coaolio and Nellyv; and more
Country to REB. Hip-Hop o than so different svmphony
Be-Bop and evervthing in orchestras all across the
hetween, [rom the likes of rlobe, mom the Tokvo ( Japan)
superstars Stevie Wonder, Philharmonic, Roval (London)
Lionel Richie. Aretha Franklin Philharmonic, Rio de Janeiro
and Chaka Khan: jazr ( Brazil) Philharmonic, and
luminaries Ellis Marsalis, Gothenbure (Sweden)
Jonathan Butler and the svmphony, to the Atlanta
Lionel Hampton Orchestra; svmphony, Xashville
Gospel legends the Winans, symphony, Cleveland
Tramaine Hawkins, Yolanda Orchestra, Houston
\dams, Kirk Franklin and The svmphony, New York
Clark Sisters; Country artists Philharmonic and the
Randy Owen, LeAnn Rimes, National Symphony

Producer, composer, Sara Evans amd ALABAMA: Orchestra.

arranger, orchestralor, R&D Songstresses kelly Price

conductor, and educator, Dr. and India Arie: American ldol

Beese - Fulmer

Private Wealth Management

Beese Fulmer is different. On purpose.

Beese Fulmer has a better way, a way that's better because it's your way. Your best interests are the
only thing that matters. Founded in 1980, Beese Fulmer specializes in providing personalized wealth
management and financial advisory services to individuals, families, and institutions.

To learn more, go to www.beesefulmer.com or call 330-454-6555.
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EDUCATIONAL SERIES

COOKING WITH

YOUNG PEOPLE'S CONCERT 2023
QCTOBER 25 & 26, 2023

SYMPh

90 |

2024

Cooking With Sound

CRADES 3-5

DATES: OCTOBER 25 & 26, 2023

TIMES: 945 & 1AM EACH DAY

LOCATION: ZIMMERMANN SYMPHONY CENTER
FOCUS: MUSIC & CULINARY ARTS

o tse anban Symphony Onehestra on a joprmey Dhimsngsh Cooking
wilh Soainel! This concert will explore howw ench part of a professionsl
wrehiestrn is sinklar b differeat jods i resbnsnl kichen, How do
s e work lngether to creale something beantifol and cxciling”
Rearn aboul the Ilﬂnrmlm-m‘ ench section of the prchestra through a

visuul lour of & |I kit hien ani see Lhe eulinery ars coome Lo
life on the stage!

My Orchestra

GRADES: PRE-K -1

DATES: APRIL 17 & 18, 2024

TIMES: 9:45AM AND 10:45AM EACH DAY
LOCATION: CULTURAL CENTER FOR THE ARTS
FOCUS: MUSIC & NUTRITION

Canlon Ey.'nﬂtrm' Orchestra and Compassion Delivered come together
s spice b thie sounds of the orchesto, D are Sy Pabe and Uhe
orchestra connected? O Lhis musical [oarmaesy, we'll learn absoul how
iifferent bypes of food and music make ws feel through familiar soomds.
g pind conirust the instrament Gumilics be o well-roamded plile?

Wie weboorme wou Lo oanr Gabde Do bearm about more alout U orclestrm
il the foods we coeounter every day,

SymphonyLand
GRADES: :-&6
DATES: JANUARY 13 2024
FEEBRUARY 10, 2024
MARCH 16, 2024
TIMES: 9:45 & 1TAM EACH DAY
LOCATION: ZIMMERMANN SYMDOHONY CENTER

This video series of brio pecformances inbroduces students Eges ]-hltltu
the winrbd ol the: orchiestra in a fon, inbersctive amd muosical way, Eac
trio performance is programmesd around & children's story ook and
features o differenl instrument fomiby (strimg, bross and woodwind)
performing a variety of oechestral regerisine,



Discover Lhe new
sound when two
different musical
CENres are
combined into one
unigue concert
experience. Hear
Canton Svmphony
Orchestra
musicians
perform with
some of the
reeion’s mosl
popular artists.
Concerts regularh
sell oul, so make
sure to gel vour
lickels early!
'ickels are 520
and are available
online or al the
door,

SPONSORED BY
SIRAK FINANCIAL

SERVICES  2uyy, —
7@

#rmmpfin".r'n:{ mare fince 1957

DIVERGENT SOUNDS

IT'S ELECTRIK BLACKOUT | THURSDAY, OCTORBER 19, 2023
|usLin il wih ks Bl of masical beolhers pnd sislers, rebarns b open e J011-24
Divergent Soumds Series season [T plavs the saxophone like no other, Im'rfllrllllltlc“ilh
|1l."iilrl. skall, wind mioed importantly.... soul. Explore past bow imamy sounds a sax can make
willy Lis

ANYA VAN ROSE | THURSDAY, JANUARY 25, 2024

Plasfull amil sweel groamnided ||:|.I|I.|:I. guibir-driven gril, Aayva Van K ::'i\n;n:m hanesty
over Ue II-':IL'kIlI'I.IEF aof dyiamic juxtaposition. She wants vouo Go ki e trath and is
evident that she docsn’t shy nway [rom parmdaox,

JEAN P, THE MC | THURSDAY, FEBRUARY 29, 2024

Listen toa bew tracks from ean P The MC and yoa will find a story Glled with passion,
yeart, il olediention Thie A% MRS Cmceg sopck i lstened o classic =1 logy agninsi
his parvents wishies, His parents escowrsged him o pursae his deeams bt were adamant
Lhat b stay Lrae to his uphringine.

ALLA BOARA | THURSDAY, APRIL 4, 2024

Alla Banpra seeks to bring recognition amd new life to Ikab7s diverse history of folk masic,
Theeir mobern arrangemends ol near-exting finlk soEs are variously surprising. plovial,
prsosr il bemsder, and bewitcliog Alla Boaras dviamic work atms o inspire sedienoes of
all ethnic heritages (o treasure Utheir musical roods and consider Iﬁhl:nrir;lﬁ SOITNES
comtemporney cullural relevamee

BIC POP | THURSDAY, MAY 9, 2024

[ PO s 0 Dand Uhat shatters landaries smi defies all expeciniions, Founded in 2oz,
Lhis posserfowse collective is led By e extmordinary Jer Sapronetti. o guitae bero and
vocalist whose raw talent and captivating stage presence have carned the admiration of
Lheir peers and fins alike

SUPPORTED BY

%]
Ohio Arts

Bpeaial ChLinti Sr===m

i gy el

Worksng rogether. :{;‘; qq:ﬁ Diwteiat I
2 Visit N ﬂmﬂ

PRESENTED IN g™

— K Joba Do,

THE SUMMIT FM

pARTNERSHIp WITH ‘.' 71.3 AKROM-CANTON &« 70.7 YOUNGSTOWMN & 70.1 ATHENS
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